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Microswitch

«..- on a Thursday afternoon - it's the parents' double bed. It's on this double bed that we
discover the ocean, as we swim between the covers; and then this bed is also the sky, as we
bounce up and down on its springs; it's the forest, as we hide there; it's night, as we turn into
ghosts under the sheets; finally, it's pleasure, as we're going to be punished when our
parents get home. In fact these counter-spaces are not the mere invention of children,
simply because children never invent anything, | believe; on the contrary, it is men who have
invented children, who have whispered their marvelous secrets into their ears; and then
these men, these adults, are astonished when these children relay it all back to them at full
volume. »*

If we think the play as the first activity that human beings “use to learn about life and
nature "** we can say that toys are memento objects from childhood, leftovers of this
early period activity, often removed from our daily lives as part of the rite of passage to
adulthood, or, even if they are still around, they are often put aside and forgotten. When
toys, which are essentially and ironically the products of the adults, are carried into
adulthood, with “the play”, they become associated with undesirable situations such as
the “inefficient” use of time, an obstacle to work and production, and immaturity
according to the current socio-economic conditions of adult world. Yet, the play
continues in the gaps it could find. As Foucault mentions in the example of the parental
bed, the play, even if there is a “punishment” at the end, turns into a space of desire, a
utopia realized for a limited time.

In this series, Eser Glindiiz establishes a new playground with the toys he carries into
adulthood, a playground that is both new and as persistent as his unending childhood.
“To me, deciding to paint professionally as an architect and sharing this decision with
my family and friends was uncovering the game that had been going on secretly in me
despite my adult life. Many times | was rewarded for this decision which, in a sense,
meant a rejection of adulthood, but like any adult who insists on not finishing the game,
| was also punished, felt unsupported, had financial struggles and difficulties, and was
even ostracized.| hope that the play will always continue for me here, on my canvases, in
my paintings, with the help of pencils and all kinds of toys.”

*Michel Foucault (1994). Dits et écrits (Ill, IV). Paris : Gallimard.Foucault, M. (2009).
Le corps utopique, les hétérotopies. Paris : Nouvelles Editions Lignes. (Eng: idil Bagural)
**Johan Heizinga, Homo Ludens, Ayrinti Yayinlari, 2013.

«..bir Persembe gint, gleden sonra, anne-babanin yatagidir. Bu biyuk yatagin izerinde
okyanusu kesfederiz, cunk értilerin arasinda yizeriz ; burasi ayni zamanda gékyizidir,
cunki yaylarin Uzerinde ziplar, havalara ugariz ; ormandir, ¢inkd igine girer saklaninz ;
gecedir, carsaflarin arasinda hayalet oluveririz, neticede hazdir, ebeveynlerimiz eve
déndiiklerinde cezalandirilacagizdir. Gergekte, bu karsi-alanlar yalnizea gocuklarin icadi
degildir; ¢inkd bence, aslinda gocuklar asla bir seyi yoktan yaratmazlar; aksine yetigkinler
gocuklan yaratirlar, onlara muhtesem sirlanini fisildayanlar da yetiskinlerdir, ve ardindan,
sira gocuklara geldiginde ve gocuklar bu sirlari haykirdiklarinda saskina dénenler de yine
onlardir. »*

Oyunu « insanin yasami ve dogay! égrenmekte kullandigi ilk etkinlik »** olarak kabul
edersek, oyuncaklar bu ilk etkinlikten kalma, gogu zaman yetiskinlige gegis rittielinin
pargasi olarak gunlik hayatimizdan gikmis, hala sahip olunsa dahi, olarak bir kenara
kaldinlip unutulmus gocukluktan yadigar objelerdir diyebiliriz. Esasen yetigkin evreninin
Gretimi olan oyuncaklarin yetiskinlige taginmasi durumunda, yine bu diinyanin meveut
sosyo-ekonomik sartlarnin énerdigi Gzere, oyun ile birlikte, zamanin « verimli »
kullanilmamasi, galigmanin ve Uretimin 8nindeki bir engel, tinsel hamlik,
olgunlagamama hali gibi arzu disi durumlan gagristirsa da, oyun bu kati dinyada
buldugu bosluklarda sirmeye devam eder. Foucault/nun bir égleden sonra ebeveyn
yatag drneginde bahsettigi gibi, sonunda bekleyen bir « ceza » dahi olsa, inadina bir
arzu alany, kisa siireli de olsa gergeklesmis bir topyaya dénisr.

Eser Giinduz yetiskinlige tasidigi oyuncaklariyla bu seride hem yeni hem bitmeyen
Gocuklugu kadar israrci bir oyun alani kuruyor. « Mimarlik yapan bir yetiskin olarak
profesyonel anlamda resim yapma karari almam ve bu karari gevremle paylasmam,
igimde yetigkinlik hayatima ragmen gizli gizli devam eden oyunu herkese ilan etmem
demekti. Yetiskinligin bir anlamda reddi anlamina gelen bu kirlmanin karsiligini olumlu
anlamda aldigim gibi, oyunu bitirmemekte israrci her yetiskin gibi ceza aldigim,
desteklenmedigimi hissettigim, zorluk gektigim hatta dislandigim olmustur. Umuyorum
ki, oyun benim igin burada ; boyalar, tuvaller, kalemler ve daha tiirli oyuncaklarimla her
zaman devam edecek. »

*Michel Foucault (1994). Dits et écrits (Ill, IV). Paris : Gallimard.Foucault, M. (2009).
Le corps utopique, les hétérotopies. Paris: Nouvelles Editions Lignes. (Tr: idil Bagural)
**Johan Heizinga, Homo Ludens, Ayrinti Yayinlari, 2013.
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k teknik | Mixed technique on canvas
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