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Tuval lizerine kangik teknik
Mixed media on canvas
140 x 160 cm

DE TE FABULA NARRATUR

Goksen Bugra

“Anlatilan senin hikayendir”, Karl Marx’in Romal sair Horatius’tan alintiladigi, Kapital'in
onsoziinde gecen ifade, en bagtan okuyucunun dikkatini, empatiye ve farkindaliga cagurir.
Olgu Ulkenciler'in “Insanhgin Yildizinin Parladigi Anlar” sergisi de hem ismiyle hem de
icerigiyle sanatcinin kendi zamanina verdigi bir mesaj niteliginde, dikkatimizi, benzer
bir 6zdeglesmeye yonlendirir. Adim Stefan Zweig'in 1927 tarihli kitabindan alan sergi,
icerigiyle kitaptan tamamen bagimsizdir. Sanatci, bu seriyle, tarihin ¢arkini devrimden
yana dondiiren mihenk tas niteligindeki olaylar ve karakterler {izerinden bir anlati kurar.
Sectigi olay ve karakterlerle insanlik tarihine aydinlik bir pencere acan Ulkenciler, son

5 yildir tizerinde caligtigi ve temeline insani koydugu caligmalarini serginin catisi altinda
birlegtirir.

Serginin 0z, sistemin kotiiciil yoniini asiladigi ve neredeyse iyicil olan biitiin
dzelliklerini unutturdugu “insan”a yeniden bakmak {izerine kuruludur. insanligin

sonuna dair umutsuzlastinlan ve kétiimserlik agilanan bireye, aslinda ¢6ziimii iceren
doniistiiriicii gicli tagidign unutturulmustur. Stiper-kahramanlarin dahi siklikla kafa
kangikhg yasadigy, kurtaricilarin, idealistlerin birer birer karanlik sahaya gectigi ve
kendi refahi icin insanhdindan vazgectigi bir cagda, “yeniden insan” demek, Ulkenciler
icin zorunludur. Kald: ki sistemin dayattigy, biitiin kotiiliiklerin kaynagi olan insan profili,
giincel sanat diinyas1, sanat kurumlar ve sanatcilar tarafindan da kabul gérmiis; sanat,
cogu drnekte bu kétiiciilliigiin simiilasyonlarini firetir olmugtur. Bu noktada Ulkenciler'in
sanat pratiginde, elestirinin hep iki aks iizerinden ilerledigini belirtmekte yarar var:
sisteme ve zamana dair elestiri ve sistemle sekillenen sanat anlayisina dair elegtiri. Hem
sistemin tikanma noktalarinda insani suclamasi hem de giincel sanatin siirekli insani
koétiileyici anlatis, ona insanhigin yildizinin parladigi anlar hatirlatma geregi hissettirir.

Tarihi bilmenin, yorumlamanin ve hatirlamanin ka¢inilmaz o6lgiide 6nemli oldugunu
diisiinen sanatg, diinya tarihinde insani olanin 6nemsizlestirilmesinin ve insanin kétiiciil
yoniiniin yiikselisinin sanatg1 ve sanat kurumlar tarafindan benimsenmesini hayretle
karsilar. Soguk Savas sonrasy, kiiltiir endiistrisinin bu kétiiciilliik séylemi {izerinden

yol almasina, sanatgilarin bunu isaret eden sistem yerine isaret edilen insan iizerinden
elestirisi yapmasina ve sanatin, insani olan: dislamasina tepki verir. Bu derece dikkatle
secilmis karakter ve olaylar gosterme ve hatirlatma kaygisiyla iiretilen bir seri ile
sanatgl, izleyiciden de bir tepki bekler. Ciinkii anlatilan, hepimizin hikéyesidir.

flk kigisel sergisinden bu yana, mevcut diizene ve kendisini doniigtiirmeye caligan
dzneye odaklanan Olgu Ulkenciler, kitlelerin gecirdigi déniigiimleri ve déniigiimiin
merkezindeki insan fikrini ele alir. Sanatgl, seri halinde olusturdugu islerine diisiinsel
bir zemin seger ve diisiinceyi destekleyecek bir plastik tavir belirler. Zamanin ruhuna
dair bir esans verebilmek icin isledigi konuya dair gérsel kiiltiirden bicimler 6diing

alir. Geometrik elemanlar, motifler ve tipografi gibi grafik unsurlarla besledigi resmini,
hizmet ettigi diisiincenin elestirel aksina gore renk ve teknik uyarlamalar ile gelistirir.
Kuvvetini leke degerlerinden alan bu resmin yiizeyi, son derece hareketlidir; bu yiizeye
tasinan ve giincel olmayan elemanlar, ait olduklar: baglamlardan 6diing alinir ve resmin
ayrilmaz biitiiniine katk: saglar. Bu resimler her ne kadar kolaj teknigini agikca ortaya
koyuyor ve pargaliligini belirgin sekilde koruyor olsa da, kompozisyonun ¢agirdigt
farkli elemanlari, ayrilmaz bigimde biitiinler. Ara tonlar kullanmak yerine ayni rengin
farkli yogunluklarla iist tiste gelmesi; mat beyazla birlikte parlak beyazin, siyah iistiine
siyahin varli, ylizeyde parca parca derinliklerle kurulan bir ritim yaratir. Bu ritim,
sabit cizgilerle olusturulan simetri ile desteklenir. Resimlerde sik sik kargimiza ¢ikan
toprak renklerindeki kafataslar, {irkiitiicli olmaktan ve bir 6lityli cagristirmaktan uzak,
neredeyse bir motife doniiserek topraga karisma, yok olus halini imler.

Figiirlere 151k tutmak {izere kullanilan giimiis ve varak, cam mozaigi gibi islenerek
resme bir ara ton kazandirir. Bu mozaikler, resmin yiizeyinde birbirleriyle bag kurarak
ugusurlar. Bu parlak motifler ve cizgiler, resim geleneginin referanslariyla da figiire
degerli bir zirh kugatir. Mozaiklerin driilme bicimi, insani bir ¢abay1, daha dogrusu
emegi simgeler. Mozaikle tek tek oriilerek bir araya getirilen bu altin ve giimiis varaklar,
calisarak, ter dokerek kurulan bir yapiya; insanin emegine kutsiyet yiikler.

“Insanhgin Yildizinin Parladigi Anlar”, insam merkeze alisini, resimlerde agirlikl
kullanilan insan figiiriiyle de destekler. Fakat bu figiirler, giindelik yasamin icinden
ctkmis, giiniimiiz insan degildir. Adeta bir sihirli degnek degip 3 boyuta gecseler,
heykele degil anita doniisiirler. Gergeklestirdikleri idealle birlikte amtlagmig, zaman
icinde dondurulmus ve karsimiza konulmus haldedirler. Bu, sanat¢inin bile isteye
yaptigi, degerli olani vurgulama bigimidir. Sanatgiya gore bu vurgu, sozii edilen

olay ve karakterlerin kendi dénemlerinin ruhundan alinir. Bir insanlik halini temsil
ederken anitsalliga yaklagan bu figiirlerin kompozisyon i¢indeki konumlanisi, ideolojiyi
tagimay: siirdiiriir fakat propagandaya déniigtiirmez. Ulkenciler resminde karsimiza
cikabilecek bu kritik nokta, her ne kadar tasidigi ideolojiyi ve sorumlulugu resmin
temeline yerlestirse de sanatcinin figiirii ve diisiinceyi kendine has soyutlamasi ve
plastik malzemeyi doniistiirmesi ile nihai sonucu bir propaganda aracina degil resme
doniistiirerek ¢ozmesidir.

insanlik tarihine sanatcinin rehberliginde yeni bir perspektiften bakacagimiz bu seri,
gordiiglimiiziin ashinda bizim hikayemiz, tarihin de hafiza ile bizim ayrilmaz bir

parcamiz oldugunu hatirlatir.

“Anlatilan, senin hikdyendir.”

Anlatilan senin hikdyendir
De te fabula narratur, 2018

Tuval tizerine karngik teknik
Mixed media on canvas
168 x 168 cm
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Uc Kurusluk Opera | The Threepenny Opera, 2018

Tuval lizerine kanigik teknik
Mixed media on canvas
Triptik | Tryptic 60 x 180 cm
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Minerva I-1I-11l, 2018

Tuval lizerine karigik teknik
Mixed media on canvas
Her Biri | Each 60 x 60 cm

Incitatus I-1I-111-1V, 2018

Tuval lizerine karnigik teknik
Mixed media on canvas
Her Biri | Each 60 x 60 cm

DE TE FABULA NARRATUR

Goksen Bugra

“It is of you that the story is told”. In the preface of Capital, Marx’s famous quote from

the Roman poet Horace immediately draws the reader’s attention to empathy and
mindfulness. Both with its title and its content, Olgu Ulkenciler’s exhibition, entitled
“Decisive Moments in History”, invokes our attention towards a similar identification,
thus enabling the artist to relay a message to her own age. The content of the exhibition,
which is named after Stefan Zweig's 1927 novel, is nevertheless completely independent
from the book. With her new work, the artist forms a narrative based upon the touchstone
incidents and figures who have turned the wheel of history towards revolution. With the
incidents and figures she has chosen, Ulkenciler opens up a bright window on the history
of humanity, gathering together her work of the past five years for the exhibition.
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The essence of the exhibition is based on casting another glance at “humanity”, which has
always been instilled by the malicious aspects of the system, all the while being forced

to forget all that is “benevolent” about itself. The individual, who has been forced into
despair, has also been made to forget the fact that she/he contains the transformative
power to find the way out. For Ulkenciler, in an age when even super-heroes are
confused, when saviors and idealists take the path leading towards darkness and forsake
their humanity for their gain, “reemphasizing humanity” is of the utmost importance.
Furthermore, the profile of the “sanctioned” individual imposed by the system who comes
to represent the root of all evil, has been given the nod by the contemporary art world,

art institutions and artists alike; and hence in many cases art has been forced to simulate
this very perniciousness. At this point one must stress the fact that in Ulkenciler’s art,
criticism has always proceeded on two lines: a) criticism regarding the system and time;
b) criticism regarding art that has been shaped by the system. When the system bends
under pressure it blames the individual, while contemporary art builds its narrative on
the disparagement of the individual - that is why one feels the need to remind humanity
of its decisive moments in history.
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For Ulkenciler knowing, interpreting and remembering history is of the utmost 5 . v
consequence, she is therefore astonished by the way in which humanity has been P } ~ ol ' ; ; [';lll‘ﬂ!"
trivialized throughout world history and how artists and art institutions have embraced g ' - .

the rise of the pernicious aspect of humanity. She reacts against the culture industry

which has relied on this discourse of perniciousness ever since the Cold War. She

opposes artists who have been criticizing the aggrieved individual rather than the system

responsible for this very grievance. And she takes issue with the way in which art has

been sidelining that which is distinctly human. With her work, painstakingly produced to 1789, 2018
show and evoke carefully selected figures and incidents, the artist expects a reaction from

the audience as well: for it is of you that the story is told. Tuval tizerine karigik teknik

Mixed media on canvas
168 x 168 cm

Ever since her first exhibition, Olgu Ulkenciler, who has focused on the established

order and the subject trying to transform herself/himself, continues to address the
transformation undergone by the masses and the idea of the individual at the heart of
this sweeping transformation. After choosing an intellectual basis for her serial work,

she determines an aesthetic tone to support the chosen basis. She then borrows such
forms of visual culture as are relevant to her subject matter, so as to offer a whiff of

the Zeitgeist. Her paintings — which she enriches with geometric elements, motifs and
graphical components such as typography - are developed with coloring and certain
technical adaptations in line with the critical thinking it serves. Deriving their power from
stains, the surface of the paintings is infinitely vibrant; uncontemporaneous elements
that are relocated onto these surfaces are borrowed from their individual contexts but are
an integral part of the paintings. Although these paintings do not hide their technique of
collage and retain their fragmentary nature, they integrate all the different elements into
an indelible whole. By using the same color in various densities rather than resorting to
semitones, not to mention the presence of opaque white and bright white, or black over
black, a surface rhythm is constructed with a fragmentary sense of depth. This rhythm is
supported by the symmetry formed by fixed lines. The ubiquitous earth colored skulls, far
from being grisly and macabre, almost turn into a motif that signifies the act of turning
into dust, and hence annihilation.

Silver and gold foil, which are employed to illuminate the figures, are treated like glass
mosaic so as to add semi-tonal effects. These mosaics forge a bond on the surface of the
paintings that take wing and flutter about. With their references to the long tradition of
painting, these bright motifs and lines add an invaluable edging onto the figures. The way
the mosaics are formed represent human effort, or rather labor itself. These foils of silver
and gold, intertwined one by one through the technique of mosaic, endow with sanctity a
structure formed laboriously - human labor.

“Decisive Moments in History” supports its central theme of humanity by the
predominant use of human figures. Yet these figures are not figures from our daily life.
If a magic wand were to be cast over these figures to render them in three-dimensions,
they would turn into monuments rather than sculptures. With the ideal they have
brought to life they take on a monumental aspect, frozen in time in front of our very
eyes. This has been done by the artist purposefully, with a view to emphasize that which
is of real importance. According to the artist, this emphasis is derived from the incident
being related or from the Zeitgeist of the characters. While infused with ideology, the
positioning of these figures (representing humanity right on the brink of monumentality)
inside the compositions, hinder this ideology from turning into propaganda. And this is
the critical point in Ulkenciler’s art: even though she places her ideology and sense of
responsibility at the heart of her work, the artist’s ultimate aim is not the dissemination
of propaganda, but rather the production of a work of art where figures and thought are
abstracted idiosyncratically and forms are translated through the plastic material of art.
These works, which provide us with a new perspective onto human history under the

Sputnik, 2018 Spartakus | Spartacus, 2018
guidance of the artist, remind us of the fact that this is indeed our own story, and that P b us Sp b
both history and memory are an integral part of all of us. Tuval {izerine kangik teknik Tuval {izerine karigik teknik
Mixed media on canvas Mixed media on canvas

“It is of you that the story is told.” 168 x 168 cm 168 x 168 cm



