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"We have never been human.”
D. Haraway

Images

that are trapped, stuck in limbo and

embody the ability to create wounds when they
penetrate the skin, textures that become gestures showing the
subject's emotions as soon as they are reflected on the body, the
transience of the components of nature that are preparing to take over the body.
The point where the perpetrator crosses the hierarchical boundaries of the subject; the
moment when the skin becomes transparent and penetrates the ego at the point of contact,
and the objects that suddenly appear in nature, which signify the lost subject and are the
monuments of the lost consciousness... In Mansiz's works that have been going on for 10 years, it is
possible to observe the stages of the process of infiltration of the subject's ego, based on the assertion that
the perpetrator, who is positioned as the changer/ transformer at the center of the creation process, is 'nature’

itself. The components of nature that are projected onto the body with the help of an external intervention become

the control mechanism itself.

The perpetrator camouflages the subject with the pretense of enveloping the subject and is assigned to be the emotion
itself from being an assistant in describing the emotional state. Obviously, this process, which spreads over years in a
completely instinctive manner, should serve the artist's desire to create a realm in which he distances himself from being human
and purifies himself from his emotions. My dear friend Onur Mansiz, guess who got caught in the hail while running away from

the rain? | hope you didn't take your umbrella with you.

Onur Mansiz, who puts the feeling before the mind, the soul before the body, the nature before the human, creates a hybrid race
with the appearance of a familiar landscape, and by perpetrating the space, reflects the tension of the spatial and temporal relation-
ship between subject and matter to the viewer. By taking the consciousness of nature and articulating it to the subject, this re-created
hybrid race is stripped of emotion, gender, origin, system and identity, and banned from the requirements of being human. So, can we

confront the question "what is a human being?" with this race that seems less human?
"A human being, person or individual (Homo sapiens it "knowing man"); a bipedal primate that has become the most dominant species
on earth and the only surviving species of the genus Homo today by coming to the forefront with its large and complex brains that have
enabled the development of advanced tools, culture and language." When we put this information from the literature in our pocket and
the artworks that welcome us in the exhibition right in front of us, the question "To whom belongs this hegemony?2" arises through the
authority they establish in the space and the viewer. With a similar feeling, the artist continues to greet us with the authority established
by the intervention and the change in size that he intervenes in their nature by using the power of the material while reconsidering the
structure of the sculptures Esfera and Helix. With the help of steel, these fragile structures become unnoticeable shields. As we look
at them, we lock eyes with ourselves and fail to recognize the mortality of the need for protection that underlies their existence. In
his works, the artist holds back the spiritual and sensual contact, trying to conceal the tension. In this instinctive desire to share or
not fo share emotion, one senses that what is unwittingly shown is precisely the side that one wants to keep hidden and that the
perpetrator comes alive. It eliminates the impossibility of seeing/feeling how man is as much a part of nature as any compo-
nent of nature and how the spiral structure formed by these two phenomena bring each other into existence. In this respect,
the moment of confrontation is positioned on a plane where the perpetrator, while functioning to purify oneself from an
era in which man defines himself as privileged and dominant, actually begins to define what created him and makes
visible his becoming unthinkable independent of his context. Why would anyone want to do this2 Why would a
human being, who is the independent driver of this global change, bring himself down from the upper
hierarchy, which he defines or thinks of himself as a privileged ruler2 To confess, of course.

The changing relationship between nature and the human in the course of the historical process,
with the Anthropocene Era, marked the beginning of an irreversible destruction. Man's respect
for nature, of which he seeshimself as a part, was replaced by the desire to dominate. As
MANSIZ becomes uncomfortable with being human and tries to purify itself with
the help of the components of nature, while the perpetrator confronts it with

a reality that it has not been aware of until then: the reality of
approaching only human being while escaping
from being human.
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“Hicbir zaman insan olamadik.” Damla Sari
D. Haraway Kasim 2023

Sikigmis,
arafta kalmig ve deriye islediklerinde
yara olusturabilmeyi binyesinde barindiran gérintiler,
beden Uzerine yansidigi anda &znenin duygularini gésteren birer
mimik haline gelen dokular, bedeni ele gecirmeye hazirlanan doga bilesen-
lerinin gegiciligi. Failin, znenin hiyerarsi cizgisini aghg nokta; temasin gerceklestigi
yerde derinin seffaflasip benlige isleme ani ve bir anda kargimiza cikan dogada kaybolan
dzneyi imleyen ve yitirilen bilincin aniti olan nesneler... Mansiz’in 10 yildir siire gelen calismalarin-
da, yaratim strecinin merkezinde, degistiren/dénistiren olarak konumlanan failin ‘doga’nin ta kendisi-
nin olmasi savindan yola ¢ikarak &znenin benligine sizma sirecinin  kademelerini  gézlemlememiz
mimkindir. Disandan  bir midahale yardimi ile beden Uzerine yansithg doga bilesenleri, kontrol

mekanizmasinin kendisi haline gelmektedir.

Fail, 6zneyi sarip sarmalama edasiyla kamufle eder ve duygu durumunu betimleme yardimciligindan duygunun kendisi
olmaya atanir. Acikhir ki, tamamen icgidisel bir bicimde yillara yayilan bu streg, sanatcinin kendisini insan olmaktan
vzaklaghrdigr ve duygularindan arinmasini saglayacak bir dizlem yaratma hevesine hizmet etmelidir. Sevgili dostum

Onur Mansiz bil bakalim kim yagmurdan kacarken doluya yakalandi2 Umarim semsiyeni yanina almamigsindir.

Hissi zihnin , ruhu bedenin, dogayi insanin &énine koyan Onur Mansiz, tanidik bir peyzaj gérinimi ile melez bir irk yaratip mekéni
faillegtirerek, ézne-madde arasinda olusan uzamsal ve zamansal iligkinin gerilimini izleyiciye yansiti. Doganin bilincini alip 6zneye
eklemleyip, yeniden var edilmis bu melez irki, duygudan, cinsiyetten, kékenden, sistemden ve kimliklerden arindirip insan olmanin
gerekliliklerinden menettigi gézlemlenir. Peki, daha az insan gibi gérinen bu ik ile “insan nedire” sorusunun kargisina konumlanabilir
miyiz¢
“Insan, kisi ya da birey (Homo sapiens it "bilen insan"); gelismis aletlerin, kiltiriin ve dilin gelisimini saglamis biyik ve karmasik yapili
beyinleri ile &éne cikarak yeryiziindeki en baskin tir durumuna gelmis olan iki ayakli bir primat ve giindmizde Homo cinsinin hayatta
olan tek tirt” Literatirden aldigimiz bu bilgiyi cebimize, sergide bizi karsilayan eserleri ise fam karsimiza koydugumuzda, mekén ve
izleyicide kurdugklar otorite Uzerinden “Bu hegomanya kime ait2” sorusu kendini var eder. Sanatci benzer bir his ile bizi, Esfera ve Helix
heykellerinin yapisini yeniden ele alirken materyalin giicini kullanarak dogalarina yaphg midahale ve boyut degisikliginin kurdugu

otorite ile karsilamaya devam eder. Bu kirilgan yapilar celik yardimi ile farkedilmeyen kalkanlar haline gelirler. Onlara bakarken

kendimizle géz géze geliriz ve o sirada varoluslarinin altinda yatan korunma gereksiniminin faniligini farkedemeyiz.

Sanatc, eserlerinde tinsel ve tensel temasi geride tutar, gerilimi gizlemeye calisir. Bu icgidisel duygu paylasma ya da paylasma-
ma isteginde, farkinda olmadan gésterilenin kesinlikle gizli tutulmak istenen taraf oldugu ve failin canlandign hissedilir. insanin,
doganin her bileseni kadar doganin bir parcasi oldugu ve bu iki olgunun olusturdugu helezonik yapinin birbirlerini nasil var
ettiklerini gérmenin/hissetmenin imkansizligini ortadan kaldirir. Bu hususta yizlesme an, failin insanin kendini ayricalikli
ve hikmeden olarak tfanimladigi bir cagdan arindirma islevindeyken aslinda onu yaratan seyi tanimlamaya ve kendi
baglamindan bagimsiz disintlemez hale gelmesini gérintr kildigi bir dizleme konumlanir. Bir insan neden bunu
yapmak ister ki Bu kiresel degisimin bagimsiz yiriticisi olan insan, kendini ayricalikli bir hikmeden olarak

tanimladigr veya sandigr st hiyerarsiden asagi neden indirir ki2 Elbette ginah cikarmak icin.

Tarihsel sireg icerisinde degisen doga ve insan iligkisi, Antroposen Dénem’le birlikte, geri
dénilmesi mimkin olmayan bir tahribatin baslangici olmustur. Insanin kendisini bir parcasi
olarak gérdigiu dogaya duydugu sayginin yerini hikmetme arzusu almighr. Mansiz,
insan olmaktan rahatsiz olup kendisini doganin bilesenleri yardimiyla arindir-
maya calishg sirada, fail onu o gine kadar farkinda olmadigi bir
gercek ile karsilayacaktir: insan olmaktan kacarken salt
insana yaklagsmak gercegi ile.

°



Era

oil on canvas
130x190 cm.

2023




Sacred Skin
oil on canvas
190x150 cm.
2023




Bended Nature | Bended Nature Il
diasec diasec
150 cm. @ 150 cm. o
2022 2022

13



Bended Nature I
diasec

150 cm. @

2022



o -

Era ll
oil on canvas
130x190 cm.
2023







Sacred Skin Il
oil on canvas
190x150 cm.
2023

22




25

That Delightful Shade,
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An Open Shelter
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A Voice In My Chest
oil on canvas
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Now Fall Into a
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oil on canvas
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