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PRESS RELEASE

BURCU ERDEN

CALLING FOR THE MASS
26 April - 30 May 2019

Burcu Erden’s first solo exhibition at Art On istanbul, Calling the Mass, opens on April 26. Erden
presents a dynamic series that distinguishes itself from her previous works shown in the Ashes of
Tomorrow exhibition at Tophane-i Amire Cultural and Art Center last year, as well as her
contributions to group exhibitions at Art On istanbul. The artist’s new works, in which she transforms
her understanding of the figure through her explorations of mark-making and abstraction, will be on
view until May 31.

The exhibition, spread across three floors of the gallery, features sculptures and relief installations
that approach monumentality with a sense of restraint. The works in Calling the Mass carry a wilder,
more tense energy compared to Erden’s small-scale wooden human figure sculptures previously
exhibited at Contemporary Istanbul fairs, which had drawn significant attention.

In this series, the figures are stripped of as many interpretive cues as possible. With no signs
indicating the identity of the figure, reduced solely to the torso and without a head, these sculptures
focus on abstract mass and form. In shaping her works through these reductions, Erden also frames
her carving technique conceptually. By eliminating defined references and foregrounding the
fundamental elements of sculptural discipline, Erden positions her sculptures outside specific
temporal and spatial contexts.

Within the rapidly evolving grammar of her sculpture, the figure moves dynamically between convex
and concave surfaces. The tension of convex surfaces is perceived first, giving the impression that the
figure is about to make a move. Concave surfaces, meanwhile, create strong shadows that emphasize
the mass while drawing the void inward.

Figures that seem to melt into sharply angled, massive columns support their mass from the base.
The dynamism of the figure’s movement and the key decisions in its shaping offer clues to the
dialogue the viewer may establish with the sculpture. In the crouching figures, the thoughtful posture
of the body, despite the absence of the head, generates striking tension. The body, integrated with
the mass, establishes a profound contrast between the dynamics of movement and the stability of
the mass.

The missing head aligns with the viewer’s eye level, making the gaze plane of the sculpture appear to
vanish with the absence of the face. The loss of the face also implies the loss of a frontal perspective.
In this exhibition, viewers cannot easily distinguish front from back while observing the sculptures.
Erden’s works are not fixed in a specific time or space, nor do they indicate a single, secure point
from which to view them.
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Burcu Erden

Born in 1986 in Istanbul, Burcu Erden completed her undergraduate, master’s, and doctoral studies
at Mimar Sinan University Faculty of Fine Arts, Sculpture Department. She currently serves as a
faculty member in the same department. Last year, she held her solo exhibition Ashes of Tomorrow
(2018) at Tophane-i Amire. Erden continues her sculptural practice in Istanbul.

Visiting Hours: Tuesday—Saturday | 10:00-19:00
For more information and visuals: info@artonistanbul.com
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BASIN BULTENI

BURCU ERDEN

KUTLEYi CAGIRMAK
26 Nisan - 30 Mayis 2019

Burcu Erden’in Art On istanbul’daki ilk kisisel sergisi Kiitleyi Cagirmak 26 Nisan’da aciliyor. Erden,
gectigimiz yil Tophane-i Amire Kiltiir ve Sanat Merkezi’'nde gerceklestirdigi “Yarinin Killeri” sergisinde
ve Art On istanbul’da katildigi grup sergilerinde sundugu calismalardan ayrilan dinamik bir seri ile
karsimiza cikiyor. Geng sanatc¢inin leke ve soyutlamaya iliskin arastirmalariyla figlir anlayisini
donistirdigl yeni isleri 31 Mayis tarihine kadar goriilebilir.

Galerinin ¢ katina dagilmis heykel ve rolyef yerlestirmelerinden olusan sergideki eserler, anitsalliga
mesafeli bir anlayisla yaklasiyor. “Katleyi Cagirmak” serisindeki isler, sanatginin daha 6énce Contempo-
rary istanbul fuarlarinda sergilenen ve biyiik ilgi gdren kiiciik boyutlu ahsap insan figiirii heykel-
lerinden daha yabani ve gergin bir enerjiyi barindiriyor.

“Kutleyi Cagirmak” serisindeki ¢calismalar, izleyicinin figliri yorumlamak icin kullanabilecegi isaretler-
den mimkiin oldugunca arindiriimis. Figlriin kimligine dair isaretlerin yer almadigi yalnizca torsoya
indirgenmis, kafasi dolayisiyla portresi olmayan bu heykeller, soyut bir leke ve kiitleye odaklaniyor.
Burcu Erden, tiim bu eksiltmelerle ¢calismalarini bigcimlendirirken kullandigi yontu teknigini de kavram-
sal bir ¢cergeveye oturtmus oluyor. Figliriin soyutlanmasinda tanimli referanslarin elenip heykel disi-
plininin temel elemanlarinin 6ne ¢ikarilmasi, Erden’in heykellerinin tanimlanmamis, belirlenmemis bir
zaman icinde konumlandirmasini olanakh kiliyor.

Sanatginin hizla donistlrdigu bir heykel grameri iginde figlirii disblikey ve i¢blkey yiizeyler arasinda
gelip giden bir dinamik icinde kurguladigini sdylemek mimkdin. Bu ¢alismalarda disbilikey yuzeyin ger-
iliminin dncelikli olmasi, figiiriin bir hamle yapmak (izereymis gibi alimlanmasini sagliyor. icbiikey
ylzeyler ise olusturdugu kuvvetli golge ile kitleyi vurgularken boslugu iceri davet ediyor.

Yukseldigi keskin koseli masif siituna adeta eriyen figirler, temeliyle birlikte kutleselligi destekliyorlar.
Figlirlin hareketindeki dinamizm ve bigimlendirme dilindeki temel kararlar izleyiciye heykelle kuracagi
diyalog icin ipuclari sunuyor. Coémelen figlrlerdeki kafanin yokluguna ragmen gévdenin dislinceli hali,
dikkat cekici bir gerilim yaratiyor. Kitleyle biitlinlesen beden, hareketin dinamigi ile kiitlenin statikligi
arasinda derin bir tezat kuruyor.

Heykellerde kopmus kafanin bulunmasi gereken yer, izleyicinin goz hizasina denk geliyor. Bu haliyle
heykellerdeki bakis diizlemi, ylzin eksiltiimesiyle birlikte ortadan kaybolmusa benziyor. Yizin kaybi,
ayni zamanda cephenin de kaybini beraberinde getiriyor. Bu sergide izleyicinin baska heykelleri
izlerken rahatlikla yapabilecegi bir 6n cephe arka cephe ayrimi s6z konusu degil. Erden’in heykelleri,
belli bir mekan ve zaman iginde sabitlenmedigi gibi izleyiciye de heykeli izlemek igin sabit ve glivenli
bir nokta isaret etmiyorlar.
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Burcu Erden

1986, istanbul dogumlu Burcu Erden; lisans, yiiksek lisans ve doktora egitimlerini Mimar Sinan Giizel
Sanatlar Universitesi (MSGSU) Heykel Bélimii’nde tamamladi. Mimar Sinan Giizel Sanatlar Univer-
sitesi (MSGSU) Heykel Bélimii’nde dgretim gorevliligi yapan Erden, gegtigimiz sene Tophane-i
Amire’de “Yarinin Kiilleri” (2018) adli kisisel sergisini diizenledi. Sanatci, heykel calismalarina istanb-
ul’da devam etmektedir.

Ziyaret saatleri: Sali-Cumartesi | 10.00-19.00

Detayli bilgi ve gorsel icin: info@artonistanbul.com



