BASIN BULTENI

ART ON iSTANBUL - PiYALEPASA
“Eli Bensusan - Bir Damlanin Notalan”
13 Aralik 2025 - 10 Ocak 2026

Art On istanbul, ziyaretcileriyle 13 Aralik - 10 Ocak tarihleri arasinda Art On istanbul Piyalepasa’da Eli Bensusan’in
“Bir Damlanin Notalari” isimli solo sergisi ile bulusuyor.

Eli Bensusan, 1900’lerin ilk yarisinda yazilmis bilim egitimi kitaplarini kesip yeniden diizenleyerek bir yagmur
damlasinin yolculugunu anlatan mitolojik bir hikaye haline getiriyor. Baglamindan koparilmis metinleri yeni bir
kitap olustururcasina, bambagka bir olay &riintiisiinii takip edecek bir sekilde diizenliyor. Ayni donemde
tretilmis buluntu nesneleri kullandigi asamblaj-heykel calismalari vasitasiyla kurgusal diinyasini seyirciye
actyor. Yillar sonra tozlu raflardan kurtarilmis kelime, gorsel ve nesne yigin1 kimi zaman siirsel, kimi zaman
elestirel, kimi zaman da hicivli bir iislup ortaya ¢ikariyor. islere miizisyen Arad Musosoglu’nun besteledigi, ve
miizisyen Yusuf Hacialioglu’nun prodiiksiyonuna katkida bulundugu sesli anlati ve canli ses performansi eslik
ediyor. Dileyenlere yeni bir katman ile pekistirilmis bir deneyim sunan ses ¢alismasi ayni hikdyenin
miizisyenlerce iiretilmis yeni bir yorumu niteliginde.

Ecem Arslanay sergiye eslik eden metninde bir hikaye anlaticisi olarak secilen akiskan su damlasinin niteliklerini
actyor: Anlaticr artik “mutlak bilgi”nin tasiyicisi degildir. Hatta bilginin kendisi kadar onun 6zneligi de akiskandir.
Kimdir anlatici? Arsivin icinden karsi-arsiv 6ren anarsizan bir is¢ci mi? Hurdalari komposta ¢eviren oyunbaz bir
cocuk mu? Eli'nin yeniden diizenleme, siniflama, kismi sansiir ve kirpma iceren jestleri, tek agizh dikteyi koroya
cevirir. Ve koro, sesi cogaltirken sinirlari eritir. Tam da burada, pozitivist tamamlanis yanilsamasi dagilir; dogru
cevabin kapanigina degil, birlikte acilan sorularin poetikasina kulak verilir. Simbiyotik midir? insan—hayvan—
makine—mikrobiyal baglarla, suyun devridaimi, tozun ugusu, element dongiilerinin inis ¢ikisiyla cogalan bir
*meteor*ontolojik* cokses diisiinsek? Yerel, seyyar, sezgisel konusur; dl¢lip bicen beyaz, cikarimci, eril merkeze
yaslanmaz Parker’in. [kaynak kitaplarin yazari Bertha Morris Parker] sik sik kullandigi “queer” kelimesi de bu
cokses icinde yer degistirir: 40’larin “tekinsiz, egreti” anlamindan bugiiniin ittifak kuran, sinir biikebilen ¢ogulluk
kipine gecer ve bizi gokkusaginin giizelligini dinlemeye davet eder.

Eli Bensusan notlarinda hikaye anlaticisi olan damlayr Walter Benjamin'in Pasajlar’da bahsettigi 3 arketipin
birlesimine benzetiyor. “O bir Flaneur gibi, deniz altinda, karada, yikintilarin arasinda, bulutlarda geziyor ve
gozlemliyor. Ayni zamanda o bir pacavraci (chiffonier), atik olarak goriilen seyleri toparlayip, onlarin hikayelerini
kurtariyor, yeni yasamlar vaat ediyor. Eski 6l¢ciim cihazlarinin mekanizmalarini kullaniyor, numerik kadranlari
cikariyor, sezgisel bir noktadan doganin kuvvetlerini anlama ¢abasini gosteriyor. Son olarak bir hikdye anlaticisi.
Notlari ve notalari, hikayesini parcalardan bir araya getirirken kurdugu uislup, tavir, ton ve niyet sézciiklerden 6te
bir anlam tasiyor. isaret ettigi parcalar, onlari biitiiniinden koparan yikimi gésteriyor.”

Bir Damlanin Not(a)lari siirekli devinim halinde olan damlanin, yeni dogmus bir insan gibi diinyaya disiisu,
okyanusun, evrenin cesitliligini kesfedisi, karaya ¢ikip vadilerin lizerine mektup yazarcasina biraktigi izleri,
uygarligin dogusu ile ortaya ¢ikan kentlerin icinden gecisi, gelen yikimlara sahit olusu ve kisisel gayesini ararken
ulastigi sonu, onun notlarindan anlatan bir sergi. Bu sekilde bakildiginda gezgin bir damlanin seyahatnamesi gibi
gorulebilecek calismalar, baska bir perspektiften birer nota olarak da okunabiliyorlar. Birer akor gibi 6beklesip,
cesitli armoniler, melodiler olusturarak bir senfonide bir araya geliyor ve seyirciyi hayati hikayelestirmeye,
senfonilestirmeye davet ediyor.

Sergiye eslik eden metin: Ecem Arslanay
Notlar: Eli Bensusan

Sesli anlat

Beste: Arad Musosoglu

Miizik: Arad Musosoglu &Yusuf Hacialioglu

Ziyaret Saatleri: Sali-Cumartesi 10.30-18.30
Detayl bilgi icin: info@artonistanbul.com
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PRESS RELEASE

ART ON iSTANBUL - PiYALEPASA
“Eli Bensusan — The Notes of a Raindrop”
13 December 2025 - 10 January 2026

Art On Istanbul welcomes its visitors to the Piyalepasa space between 13 December and 10 January with Eli
Bensusan’s solo exhibition “The Notes of a Raindrop”.

Eli Bensusan transforms science textbooks written in the first half of 1900s, by deconstruting and reconstructing
them into a mythological story, narrating the journey of a raindrop. He rearranges texts extracted from their
original context as if creating a new book that follows an entirely different narrative pattern. Through
assemblage-sculpture works incorporating found objects produced in the same era, he opens his fictional world
to the viewer. This pile of words, images, and objects—rescued years later from dusty shelves—sometimes
evokes a poetic, sometimes critical, and at times a satirical tone. The works are accompanied by a sound
narration composed by musician Arad Musosoglu, with production contributions from musician Yusuf
Hacialioglu. Offering visitors a further enhanced layer of experience, the sound piece presents a new
interpretation of the same story, created by the musicians.

In her accompanying text for the exhibition, Ecem Arslanay elaborates on the qualities of the fluid water droplet
chosen as the storyteller: The narrator is no longer a bearer of “absolute knowledge.” In fact, the narrators
subjectness is fluid as much as the knowledge. Who is the narrator? An anarchic laborer who weaves a counter-
archive from within the archive? A playful child turning scraps into compost? Eli’s gestures of re-editing,
classifying, partial censoring, and trimming transform a single-voiced dictate into a choir. And as the choir
multiplies the voice, it also dissolves boundaries. It is precisely here that the illusion of positivist completion
disperses; attention shifts not to the closure of a correct answer but to the poetics of questions that open
together. Is it symbiotic? What if we imagine a meteorontological* polyphony expanding through human-
animal—-machine—microbial bonds, the circulation of water, the flight of dust, the fluctuations of elemental
cycles? It speaks local, mobile, intuitive; it does not lean on the measuring, white, inferential, patriarchal center.
The word “queer,” often used by Parker [Bertha Morris Parker, writer of the resource books], also shifts within
this polyphony: from its 1940s meaning of “uncanny, unsettled” to today’s mode of multiplicity capable of
forming alliances and bending boundaries—inviting us to listen to the beauty of the rainbow.

In his notes, Eli Bensusan likens the drop—who acts as the storyteller—to a combination of three archetypes
mentioned by Walter Benjamin in The Arcades Project. “It wanders and observes like a flineur—under the sea,
on land, among ruins, in the clouds. At the same time, it is a ragpicker

(chiffonier), gathering what is deemed waste, saving their stories, promising them new lives. It uses the
mechanisms of old measuring devices, removes numerical dials, and exhibits an intuitive effort to understand
the forces of nature. Finally, it is a storyteller. In bringing its story together from fragments—through its notes
(in both meanings)—the attitude, tone, and intent it constructs carry a meaning beyond words. The fragments it
points to reveal the destruction that separated them from their wholes.”

The Notes of a Raindrop tells, through its notes, the story of a drop in constant motion: its fall into the world like
a newborn human, its discovery of the diversity of the ocean and the universe, the traces it leaves on land as if
writing letters across valleys, its passage through cities that emerged with the birth of civilization, the
destructions it witnesses, and the end it reaches in its search for personal purpose. Viewed this way, the works
can be seen as a travelogue of a wandering droplet; from another perspective, they can also be read as notes.
Clustered like chords, forming various harmonies and melodies, they come together into a symphony—inviting
the viewer to narrativize, to “symphonize” life.

Accompanying text: Ecem Arslanay
Notes: Eli Bensusan

Sound narration

Composition: Arad Musosoglu

Music: Arad Musosoglu &Yusuf Hacialioglu

Visiting Hours: Tuesday-Saturday 10.30-18.30
For more information: info@artonistanbul.com
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