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Art On istanbul, 7. senesinde, Pera’nin en hareketli noktasindaki galeri mekani ile 6zgiin
yapitlarin sergilendigi, sanat tartismalarinin yapildigi, egitim ve etkinlik programlariyla yaratic
bir alan yaratti. Farkh glincel egilimlerin dondstirildugu disiplinlerarasi bir alan olan galeri,
geng, yaratici ve dinamik yapisiyla istanbul’'un sanat iklimini diinyaya tagimayi hedefliyor.

Art On istanbul, sergi ve fuar programlariyla iki ana izlek tizerinde ilerlemeyi siirdiiriiyor:
farkli egilimleriyle glincel sanat tartismalarinda kendine 6zgi bir tavir gelistiren sanatgilar icin
deneysel alan agmak ve Tirkiye ile dlinya sanati arasinda acik uclu bir diyalog saglamak.

Ozgiin bir sanat yapitinin, yaratici diisiincenin éniinii acacagina inanan Art On istanbul, bu yilki
Contemporary istanbul Sanat Fuari cercevesinde fikri yapi, soyutlama, form ve teknik gesitlilik
bakimindan miithis bir gorsel zenginligi ortaya cikaran sanatgilarina ictenlikle tesekkiir ediyor.

Celebrating its 7th year, Art On istanbul, believing in contemporary art’s leading role in the
creation of new and different imagery, created a space where works of creative thinking are
exhibited, and art discussions are held at its new gallery in Pera. As an interdisciplinary
platform where recent artistic tendencies are shaped and embraced, the gallery aims to spread
Istanbul’s art scenery to global contemporary art world.

Art On istanbul continues its exhibition and art fair agenda, following the gallery’s two primary
objectives: providing a space for the artists holding a strong and unique stance in the most
recent art discussions; and creating an open and reciprocal dialogue between the Turkish and
the global art scenes.

With a sincere belief and trust in an art work's ability to encourage and reinforce creative
thinking, Art On Istanbul is thankful for the represented artists for their immense contribution
for creating this enriched visual atmposphere through their diverse ways of thinking.



HUSEYIN AKSOYLU

Hiseyin Aksoylu, bliylik boyutlu tuval islerinde kaos, yok olus, tiikenis ve
curiimeyi konu edinir; bilgi ve deneyimin insan lizerindeki etkisini, bu iki
olgunun nasil dengelenmesi gerektigini sorgular. Dijital illGistrasyonlari
animsatan calismalarinda, tuvale aktarilan hikayelerin ana temalarini
giindelik nesneler ve arka planda peyzajlar olusturur. Kompozisyonlarinda
izlenen dirilis ve yikihis hikayeleri, mekaniklesme, mekaniklesmenin
getirdigi rutin ve rutinin i¢inden ayrisan devinimi somutlastirir.
Sanatc¢inin bu sene fuarda yer alan Veda isimli eseri, karanlik bir

rdyanin icinde birbirinden kopuk hikayeler tasiyor.

Hiseyin Aksoylu investigates the impact of knowledge and experience on
human beings, and how these two phenomena should be balanced with
his large scale paintings on canvas that revolve around the notions of
chaos, annihilation, extinction, and decay. Ordinary objects constitute the
main themes of the stories rendered on canvas in Aksoylu’s works that
reminiscent of digital illustrations. Stories of resurrection and collapse,
mechanization and the resultant routine, and movement that detaches
itself from this routine come to the fore in the paintings. Aksoylu’s work,
Farewell is a depiction of disconnected stories from a dark dream.
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Veda | Farewell, 2017

Tuval tizerine akrilik
Acrylic on canvas
140 X 300 CM
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AHMET CERKEZ

Ahmet Cerkez, calismalarinda zamanin biytikligiine kiyasla insan
hayatinin ¢ok kiiciik bir dilimle sinirli olmasina karsin, insanin a¢gozli ve
benmerkezci dislince yapisiyla kapladigi yere ve bu birlesmenin yarattig
aci ve trajediye odaklanir. Kisith renk paleti, islenmemis resim yiizeyi ve
sade ifade bigimini siirsel ve biraz da hiizlinli bir Gslupla birlestiren
sanatgl, 6znenin yasadigi icine kapanik aciyr temel alir. Sanatgl, 6ltim-
yasam zithg cercevesinde zamanin izlerini tasidigi kompozisyonlarinda,
kurumus cicek yapraklarini ya da dairesel pas lekelerini kumasa
aktarirken kullandigi teknikle de siirecin izini donustirar.

Ahmet Cerkez focuses in his works primarily on the extensive space that
human beings inhabit in time due to their greed and self-centredness,
despite their relatively short life span, and on the pain and tragedy that
this paradox engenders. The artist expresses the spiritual pain that human
beings suffer in a simplistic manner using a limited palette, a raw canvas,
and a poetic and somewhat sorrowful style. While rendering on his canvas
the traces of time from the perspective of the life-death dichotomy, he
transforms the traces of the process using the technique of transferring
dry petals and circular rust stains onto the canvas.

45




isimsiz | Untitled, 2017

Tuval tUzerine akrilik
Acrylic on canvas
145 X 120 cmM

isimsiz | Untitled, 2017

Tuval lzerine akrilik
Acrylic on canvas
164 X 125 cm




CANAN DAGDELEN

Canan Dagdelen, baslangicta bezeme olarak ilgisini ceken geleneksel
kaligrafik yazidan, zaman icinde sozciiklerin anlamlarina, kiltirel
agilimlarina yonelmis; ti¢ boyutlu yazi calismalariyla mekan
yerlestirmeleri yapmistir. Yazinin tarihsel ve geleneksel gelisimi lizerine
distinen ve arastiran sanatcl, sdzciik secimlerinde basit, kisa ve 6z olani
onemserken, kendi el yazisindan yola ¢ikarak kisisel bir dili yakalamayi
amaclar. Hay isimli calismasindaki dinamik form, sozciigiin icerigi ile
ozdesleserek, canli diri olani vurgular. Cevre ve izleyici, parlak celik
satha yansir; “yasayan, diri olan”in bir parcasi olur.

Canan Dagdelen, who engaged initially with traditional calligraphy due to
its ornamental character, but soon moved on to the meanings of words as
well as their cultural aspects, and began thinking and doing research on
the historical and traditional development of calligraphy, decided at some
point to turn the two-dimensional art of calligraphy into a three-
dimensional art, and construct installations with it. In her works, the
artist opts for simple, short, and yet essential words, and aspires to attain
a personal language, taking her own handwriting as her departure point.
Her work, Hay (vitality) draws its spectators’ attention to the state of being
alive not only through the meaning of the word, but also through the
dynamic form of the work, i.e. the harmony between content and form.
Also, the exhibition space and spectators are reflected on the shiny surface
of the steel, making them a part of “the living, the animate.”
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Hay, 2017
Paslanmaz Celik | Stainless Steel
Model Fotografi | Model Photography 1/10

3+1ap
y/h15x u/l 38,5 x d/w 16 cm






BURCU ERDEN

Burcu Erden, ahsap heykellerinde islev kaybi-islevsizlestirme temasini

ele aliyor. Olgegin heykelin anlami lizerindeki belirleyiciligini sorgulayan
triptik calismasinda, sayg ve statiyle iliskilendirilmis karakter imgesine
yeniden bakiyor. Kapali bir kompozisyon iginde konumlandirilmis figiirler,
g0z hizasinin altinda kalan boyutlari, giiclu yliz ifadeleri ve beden dilleri
ile karsilastiklari duruma iligskin ipucu veriyor. Heykelin iiretim stirecinden
kalan siyah cizgiler ve malzemenin yiizeyindeki doku da arizali
mekanizmaya, islev kaybina ve bozulmaya isaret ediyor.

Burcu Erden’s wooden human figures center on loss of function-making
devoid of function. In her triptych, through which she investigates the
role of scale in the construction of the meaning of a sculpture, Erden
reinterprets an image that has been associated with respect and social
status. The figures, which are positioned in a closed composition, give the
spectators a clue about their stance against the situation they face,
through their below-eye-level scale, strong facial expressions and
gestures. The black lines left behind from the work process, and the
texture on the surface of the material denote the malfunctioning
mechanism, the loss of function, and breakdown.
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isimsiz | Untitled, 2016

Ahsap | Wood

(triptik | tryptic)

y/h 120 x u/l 32 x d/w 30 cm
y/h 127 x u/l 43 x d/w 27 cm
y/h 130 x u/l 39 x d/w 25 cm






ERDAL INC]

Erdal inci, Otel isimli calismasinda insan géziiniin mimari yapilari
algilayisindaki kisith goriistine bir alternatif olusturuyor. The Sofa

Hotel'in farkli agilardan ¢ekilen 10,000'e yakin i¢ ve dig mekén fotografini
fotogrametri teknigiyle mimari plani temel alarak birlestirmesi sonucu
olusturdugu video ile sanatgi, yapinin g6z icin imkansiz olabilecek agilarini
izleyiciye sunuyor. Sanatgl, calismalarinda kusursuzun pesinde

olmadigini belirtiyor ve gorsellerdeki kusurlarin ortaya ¢ikan isi resme
daha da yaklastirdigina inaniyor.

With his work entitled The Hotel, Erdal inci offers an alternative to human
beings’ limited perception of architectural artifices. With the video that
he created using the photogrammetry technique, for which he brought
together, based on the architectural plan of the building, approximately
10 000 photographs of the interior and the exterior of the Sofa Hotel shot
from different angles, the artist offers views from the various angles of

the building that cannot be seen with the naked eye. The artist states: “It
doesn’t need to be perfect. In this way it looks more like a painting.”
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Otel Hotel, 2017

Fotogrametrik video Ultra HD
Photogrammetic video Ultra HD
230" | 3/5+2ap






OLCAY KUS

Olcay Kus, Ne Hissettigini Biliyorum isimli yeni serisinde jest ve beden
dilinin eril hakimiyeti tizerine yogunlasiyor. Sanatgi, bulunduklar
baglamdan kalin ve sert konturlarla koparilip yalniz birakilmis portreler
uzerinden giindelik yasantidaki degiskenliklerin ruh halimizde yarattig
ofkeyi sorguluyor. Ofkenin insan portresini nasil aynilastirdigini gésteren
seride, siyah konturlar icinde suluboya ile olusturulan dokular, adapte
olmaya miisait ve degisken ruh hallerimizi ve ruhun bu konturlar icinde
hapsolusunu temsil ediyor.

In his new series of works entitled / Know How You Feel, Olcay Kus focuses
mainly on the supremacy of masculine gestures and body language.
Through portraits snatched from their contexts, and left alone with their
thick and bold contours, the artist explores the frustration that we feel
deep within due to changes in our daily lives, and reveals how anger
renders human portraits identical. Transparent and opaque watercolour
textures within black contours stand for human beings’ ever-changing
states of mind, which are always ready to adapt to new circumstances,
and also for the imprisonment of the soul within these contours.
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“Ne Hissettigini Biliyorum” Serisi
“I Know How You Feel” Series, 2017

Kagit tizerine murekkep ve sulu boya
Ink and watercolor on paper

her biri | each

106 x 78 cm



1"
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ONUR MANSIZ

Onur Mansiz, calismalarinda 6znenin sabit ve istikrarli bir bélgesi,
oznelligin temsil edildigi ve kendini var etme eyleminin gerceklestigi yer
olarak “beden”e odaklanir. Beden tizerine yansittigi ve bedeni ¢iplaklik ve
giyiniklik arasinda belirsiz bir alanda konumlandiran imgeler, ikincil bir
doku haline gelerek sanatcinin olusturmaya calistigi kimlik Gizerinden yeni
bir katman ve okuma alani kurar. Karanlik bir arka planda
konumlandirilan bedenler, mekan kavramindan koparilip izole edilerek
barindirdiklari varolussal problemlerle dogrudan bir iliski kurulmasina
olanak saglar. Mansiz, hiperrealist yagh boya calismalarinda kullandigi
figirlerle kurdugu iliskiye, Ureten-miidahale eden beden olarak kendi

el isciligi ile dahil olur.

Onur Mansiz concentrates on the “body” as a stable and consistent region
inhabited by the subject, this region representing subjectivity and being
home to the self-realization process. The images that Mansiz reflects on
the body, which place the latter in an ambiguous position where it is
neither naked nor dressed, become kind of a secondary tissue,
constructing in this manner a second layer of meaning to be interpreted
from the perspective of the identity that the artist attempts to create.
By poitioning the bodies against a dark background, the artist isolates
his subject matter from its context, through which the viewer is able to
connect with the existentialist problems they carry. In his hyper-realistic
oil paintings, Mansiz establishes a personal relationship with the figures

using his own body in the painting process as a creating-intervening body.
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Lunar, 2017

Tuval tizerine yagh boya
Oil on canvas
170 X 125 cm

The Mire, 2017

Tuval tizerine yagh boya
Oil on canvas
125 X 170 €M






ERMAN OZBASARAN

Erman Ozbasaran, kentlesme sonucunda ortaya cikan yeni kent estetigini
sorguladigi calismalarinda tipki kentin déntisiimii gibi katmanli bir teknik
izler. Sanatgl, insanoglunun tretmek ve yok etmek lizerine olan
arzusunun ve bu karsitliktan dogan karmasa ve birikimin tasvir edildigi
islerinde, insanin seylerle; seylerin doga, tarih ve kiiltir ile iliskisini
sorgulamaya calisir. Kullandig siyah agirlikli monokrom fon tzerinde
goriilen oksitlenme etkisi, resimlerin merkezine yerlesen antik kent
kalintilarina yeni bir bakis agisi énerirken, bugiinki kentin kaginilmaz
sonunu imliyor. “Umut Olasilig1” sergisinde de yer alan tuval tzerine
uygulanan binlerce sigara kagidina tek tek yaptigi miirekkep desenlerle
olusturdugu etki, degrade bir manzarayi andiriyor.

Erman Ozbasaran’s works investigating the urbanization and its

results follows a multi-layered technique going along with the idea of the
transformation of the city. These works, marked by an infinite desire to
construct and destroy, i.e. a desire to recreate the cycle that can be traced
all the way back to the creation of human beings, and portraying the
chaos and build-up entailed by this very process, invite their spectators
to explore the relationship between things and nature, history, culture.
With the image of ruins of an antique city with oxidation effect, against a
dominantly black, monochrome background, Ozbasaran’s works indicate
the inevitable end of a city. His large canvases which were on view in his
solo show “The Prospect of Hope” composed of thousands of rolling paper
which are drawn one by one with ink and pasted on canvas remind the
viewer of a landscape.
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isimsiz | Untitled, 2017

Tuval tizerine yagh boya & serigrafi
Oil on canvas & serigraphy

her biri | each

73 x 88 cm



isimsiz | Untitled, 2017

Tuval lizerine sigara
kagidi ve miirekkep
Cigarette paper

and ink on canvas
160 X 200 M

g




NILHAN SESALAN

Nilhan Sesalan, siirsel bir bakis agisiyla harmanladigi fikirlerini tas, bronz
ve ahsabin yani sira, baska bir dili 6grenmek gibi gérdiigii yeni tekniklerle
maddelestirirken, fikir ve madde arasinda kurdugu buttinltkli iliskiyi de
ortaya koyar. Sanatcinin, Eyliil ayinda Art On istanbul'da acilan
“Istanbul’da Gece” isimli sergisi, doganin ve onun bir parcasi olan insanin
kiiresel olcekteki kokli degisimine, yasadig cografyanin sosyo-psikolojik
ve kozmolojik yapisina ve bunu anlama cabasina iceriden bir bakisla bizi
de ortak eder. Fuarda yer alan bronz heykeli, serginin de merkezindeki
yildiz soyutlamalarindan bir parcadir.

Blended with her poetic view, Nilhan Sesalan materializes her ideas by
using stone, bronze and wood, alongside with new techniques that she
internalizes as learning a new language. Through her work, she presents
the detailed relationship she established between the idea and material.
Her new solo exhibition at Art On Istanbul, “Midnight in Istanbul” makes
the viewer witness the artist's perspective about the global change of
nature and human, the socio-psychologic and cosmologic structure of the
geography she lives, and her effort to understand it. The bronze sculpture
exhibited in Contemporary Istanbul represents one of the star
abstractions from her show “Midnight in Istanbul.”
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istanbul’da Gece | Midnight in Istanbul, 2017

Bronz | Bronze
y/h 56 x u/l 30 x d/w 18 cm






EVREN SUNGUR

Thames and Hudson tarafindan yayimlanan 100 Painters of Tomorrow
(Gelecegin 100 Ressami) kitabinda yer alan tek Tuirk sanatgi Evren Sungur,
islerinde degisen diinyaya ayak uydurmaya calisan ve bu siirecte kendine
yeni bir kimlik, kisilik ve karakter arayan insanlari konu edinir. Blyiik
boyutlu tuval calismalarinda sert ve keskin renk kullanimi, yogun boya
dokusu, katmanl ve kalabalik kompozisyonlari, sanat¢inin insan dogasini,
evrimi, varolusu ve kadin-erkek iliskilerini sorguladig etkileyici bir alan
olusturur. Sanatginin yeni serisi “Avci”da ise figlirlerin icinde bulunduklari
sert tabiat kosullarina tezat bicimde renk ve formlarla hafifletilerek
animasyon Uslubuyla resmedilmis olmasi, sanatginin gelecege dair
besledigi umudun bir yansimasi olarak okunuyor.

Evren Sungur, who takes place as the only Turkish artist in the book
entitled, 100 Painters of Tomorrow published by Thames and Hudson,
engages in his works with people who try to keep pace with the changing
world, and who, to this end, look for a new identity, personality, and
character. His large scaled, oil on canvas works serves as an effective space
for the artists to question the human nature, evolution, existence and the
relationship between a man and a woman through his sharp and
aggressive use of color, multi-layered and crowded composition as well as
his choice of textured picture surface. In his new series entitled “Hunter,”
Sungur depicts his figures rather lightly in terms of color and form in a
way that is reminiscent of animation, i.e. in sharp contrast to the harsh
natural conditions in which these figures find themselves. This choice of
style can well be interpreted as a sign of the artist’s hope for the future.
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isimsiz | Untitled, 2017

Tuval lizerine yagh boya
Oil on canvas
140 X 160 cm

Avci 1| Hunter 1, 2017

Tuval tizerine yagh boya
Oil on canvas
200 X 200 CM




MITHAT SEN

Mithat Sen, uzun bir aradan sonra Art On istanbul'da actigi kisisel sergisi
“Istif” ile hem kullandigi form cesitlemelerini sinirsiz bir boyuta

tasidi hem de deri malzemeyi, renklerin sonsuz tonlamasina imkan
veren bicimde dénistiirdi. “istif” serisinden Yildiz Sistemine Dair-2 isimli
eserde, Bizans moruyla bir araya gelen her parca, cevresindeki parcalarla
oldugu kadar yarattiklari boslukla da iliskileniyor. Tipki Selcuklulara 6zgii
yildiz soyutlamasiyla doganin kaotik diizenine verilen bir yanit gibi
sanatcinin yarattigl bu diizen, dairenin sinirlarina yerlesmis gibi
goriinse de zeminiyle birlikte cogaliyor.

Mithat Sen is an artist who led his variations of form to another dimen-
sion and transformed the leather material in a way that allows for an
infinite number of tones with “Istif,” his first solo exhibition in many
years, held in Art On Istanbul. In his work entitled On the Stellar System 2,
each Byzantine purple piece making up the whole is in relationship not
only with the other pieces surrounding it, but also with the empty space
created by these pieces. Just like Seljuk art’s response to the chaotic order
of nature through the abstraction of the star form, the above-described
order created by the artist is multiplied with its background even though
it seems to fit within the borders of the circle.
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Sanatgl, eseri Ahmet Hamdi

Tanpinar’in siiriyle
okumay! dneriyor:

Ne icindeyim zamanin,
Ne de bisbdtiin disinda
Yekpare, genis bir anin
Parcalanmaz akisinda

Bir garip riiya rengiyle
Uyusmus gibi her sekil,
Riizgarda ucan tiy bile
Benim kadar hafif degil.
Basim siikutu 6giliten
Ugsuz bucaksiz degirmen;
icim muradina ermis
Abasiz, postsuz bir dervis.
Kokl bende bir sarmasik

Olmus diinya sezmekteyim,

Mavi, masmavi bir 151k
Ortasinda yuizmekteyim.

The artist suggests to read the
work through Ahmet Hamdi
Tanpinar’s poem:

Neither am | inside time,

Nor altogether without;

In the unbroken flow of

An instant singular and vast.
Each shape has been aetherized
By the hue of an uncanny dream,
Even a feather on the wind
Isn’t as weightless as | am.

My head is a limitless mill
Grinding through silence;

My inner heart’s now sated
Dervish without cloak or post;

| sense a world entwined,

Its roots extending from me,

As | float at the center of

A light the bluest of the blue.

Yildiz Sistemine Dair 2 | On the Stellar System 2, 2017

Sasiye gerilmis boyanmis keci derisi
Painted goat skin mounted on frame
@193 cm






OLGU ULKENCILER

Olgu Ulkenciler'in yeni serisi “Rus Klasikleri” adini tagiyor; yola giktigi
eserler arasinda Oblomov (Gongarov), Bronz Siivari (Puskin), Babalar ve
Ogullar (Turgenyev), Olii Canlar (Gogol), insanciklar (Dostoyevski), insan Ne
ile Yasar (Tolstoy), Zamanimizin Bir Kahramani (Lermontov), Ana (Gorki)
ve Ne Yapmali (Cernisevski) isimli yapitlar var. Sanatgl, “fuzuli insan”dan
“yeni insan”a dogru ilerleyen siirecte hem sanatsal hem de siyasal bir
eylem olarak klasiklesen Rus edebiyatini, yalnizca bir esin kaynagi olarak
degil cagini yorumlama araci olarak da kullaniyor. Sanatci,
insansizlastirma ve aydinsizlastirmanin en agir darbelerini aldigi 21.
yuizyildan 19. ylizyila “yeniden insan” diyerek bakarken yeraltindan

¢tkan siradan insanlarin cesareti ile bu sene 100. yilini kutlayacak olan
Ekim Devrimi’'ne de bir selam gonderiyor.

Olgu Ulkenciler’s new series “Russian Classics” is inspired by books such
as Oblomov (Goncharov),’s The Bronze Horseman (Pushkin), Fathers and
Sons (Turgenev), Dead Souls (Gogol), Poor Folk (Dostoyevsky), What Men
Live By (Tolstoy), A Hero of Our Time (Lermontov), The Mother (Gorky) and
What Is to Be Done? (Chernyshevsky). Ulkenciler draws on Russian classics,
which were canonized for being artistic and also political actions in a
period that witnessed a major transition from “the dispensable man” to
“the new man.” For the artist, these books are not only a source of
inspiration but as tool to interpret her times. Looking at the 19t century
from the 215t century, when the process of the disposal of human beings
and intellectuals reached its peak, and adopting the motto “human
beings again” while doing so, the artist pays respect to the October
Revolution, whose 100t anniversary will be celebrated this year thanks
to the courage of the common people coming up from the underground.
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Nasil Yapmal (Cernisevski) | What Is To Be Done (Chernyshevsky)

Babalar ve Ogullar (Turgenyev) | Fathers and Sons (Turgenev)

insanciklar (Dostoyevski) | Poor Folk (Dostoyevsky)

Olii Canlar (Gogol) | Dead Souls (Gogol)

Bronz Siivari (Puskin) | The Bronze Horseman (Pushkin)

Oblomov (Concharov)

Zamanimizin Bir Kahramani (Lermontov) | A Hero of Our Time (Lermontov)
2017

Tuval tizerine karisik teknik

Mixed media on canvas
90 X 90 M
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SENCER VARDARMAN

Sencer Vardarman, “TV-Landscapes” isimli serisinde haber fotograflari
niteliginde etkileyici felaket manzaralari tiretiyor. Televizyon haberleri ve
belgesellerden derledigi on binlerce video karesinden olusan gorsel
arsivini kullanarak fotograf tireten sanatgi, hem dokiimantasyonun
dokiimantasyonunu yapiyor hem de bir g6z kirpma hizinda gectigimiz
ekranda kagirdigimiz trajediyi géz 6niine seriyor. “TV-Landscapes”
serisinden ortalama 20 kiigiik fotografin birlesmesinden olusan
fotomontajlarla yapilan Kilise isimli eser, Irak’ta tahribata ugramis bir
kutsal mekani gosteriyor. Schulamit Bruckstein Coruh, “Vardarman’in
diller, ticaret ve haberler arasinda savasi, kayitsizligi, felaketleri, 6limu
normallestiren glindelik yasamin psiko-patolojisini ortaya koyan
eserlerinde, halka yapilan yayinlarin anlatisal akisini hiper-siirreal olanin
esrarengiz asinaliglyla damgalanmig hayal imajlarina donustirdigtni”
vurguluyor.

Sencer Vardarman produces outstanding disaster scenes, with a

resemblance of news photos. By using images from his visual archive,

consisted of tens of thousands of video frames collected from various TV

shows, news and documentaries, the artist documents the documented

while emphasizing the tragedy we watch on TV and overlook within a

blink of an eye. Church from the TV-Landscapes series, which is comprised

of 20 images, shows a damaged church in Iraq. As Schulamit Bruckstein

Coruh states, Vardarman’s TV-Landscapes expose the psycho-pathology

of the everyday, normalizing war, indifference, disaster, and death among

language, commerce and news. They translate the narrative stream of

public broadcast into dream images marked by the uncanny familiarity Kilise | Church, 2017
of what is hyper-surreal. Diasec

60X 45Cm,3+1 ap
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Metinler | Texts
Art On istanbul
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