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Art On istanbul, 3-6 Kasim 2016
tarihleri arasinda bu yil 11. edisyonu
gerceklesecek olan Contemporary
Istanbul’a yeniden katiliyor.

Bu kapsamda olusturulacak sergide,
galerinin temsil ettigi sanatcilardan
Hiiseyin Aksoylu, Ahmet Cerkez,
Erdal inci, Ege Kanar, Olcay Kus,
Onur Mansiz, Erman ézba§aran,
Nilhan Sesalan, Evren Sungur,
Olgu Ulkenciler ve

Sencer Vardarman’in eserleri

yer aliyor. Sergiledigi sanat¢ilardan
ise Canan Dagdelen, Horasan

ve Ozan Tiirkkan’in isleri de
izleyicilerle bulusuyor.

Art On Istanbul, once again,
participates in Contemporary
Istanbul for its 11 edition, which
will take place between 3-6
November 2016. Works of
represented artists, Hiiseyin
Aksoylu, Ahmet Cerkez, Erdal
inci, Ege Kanar, Olcay Kus, Onur
Mansiz, Erman Ozbasaran, Nilhan
Sesalan, Evren Sungur,

Olgu Ulkenciler and Sencer
Vardarman’s will be shown in the
exhibition. Other exhibited artists,
Canan Dagdelen, Horasan and
Ozan Tiirkkan will also join the
exhibition with their selected works.



HUSEYIN AKSOYLU

Hiseyin Aksoylu, eserlerinde
insanlarin bilgi birikimleriyle
yarattiklari anlamlari, objeler ve
kurgulanmis manzaralar lizerinden
nasil deneyimlediklerini sorguluyor.
Dijital illtistrasyonlari animsatan
eserlerinde, tuvale aktarilan hikayelerin
ana temalarini giinliik nesneler
olustururken, eserlerin biitunliglinde
gozlemlenen dirilis ve yikilis hikayeleri,
mekaniklesme, mekaniklesmenin
getirdigi rutin ve rutinin icinden
ayrisan devinim kusursuz figiirlerle
somutlastirihyor. Sanatgi, bu
mekanizmanin dogurdugu “hayal
kiriklig1” ve “hata yapma kaygisindan”
uzaklasarak kendi “fark edisleri” ve
“vazgecislerini” konu aliyor.

Hiseyin Aksoylu questions in his works,
how people experience the meanings
of their cumulative knowledge,
through objects and scripted sceneries.
Resembling digital illustrations, the
main themes of Aksoylu’s works seem
to be constituted of daily objects, while
the stories of resurrection and collapse,
mechanization, the routine that is
brought about by mechanization and
the motion differentiated from that
routine are both manifested in perfect
figures. The artist moves away from the
“disappointment” and the “anxiety of
making a mistake” stemming from this
mechanism and thematizes instead his
own “perceptions” and “renunciations”.

Isimsiz | Untitled
2016

Tuval lizerine akrilik
Acrylic on canvas
140 X 300 CM







AHMET CERKEZ

Ahmet CerkeZ'in calismalarinda
yuizeylerin en saf ve sade ifade bicimiyle
izleyiciyle bulustugu goruliyor.
Yizeylerin tzerindeki figiiratif baskilar,
bir yandan izleyiciyle iletisim kuran
disa vurumcu bir yaplyi isaret ederken
bir yandan da sanatcinin 6zgiir ifade
bicimini ortaya koyuyor. Baskilarda yer
alan nesneler/varliklar asil anlamlarini
(kendilerine has dzelliklerini) yitirerek
soyut bir nitelik kazaniyor.

4=5

In Ahmet Cerkez's works, we may notice
surfaces meeting the viewer in the
purest and simplest form of expression.
The figurative impressions on the
surfaces point toward an expressionist
structure that engages with the viewer,
while exposing the freedom of the
artist in his unique form of expression.
The objects/beings on the impressions
lose their original meaning (and their
characteristics) and consequently
become abstract objects.




isimsiz | Untitled

2016

Bez iizerine karisik teknik
Mixed media on canvas
76 x 68 cm

Isimsiz | Untitled

2016

Tuval tizerine karisik teknik
Mixed media on canvas

140 X 110 CM




CANAN DAGDELEN

Mimari formlari farkli iceriklerle
yorumlayan Canan Dagdelen, Kovalent
Bag adli calismasinda, iki atom arasinda
elektronlarin birlikte paylasilarak ortaya
¢tkardigl kimyasal baga génderme
yapat. iki es mimari form, tek tabani
paylasarak ortak bir cekim giicti yaratir.
Dagdelen, ikilem arasinda tek mekan
tutmanin olasiligini irdelerken kendi
formunu yaratir.

Dagdelen interprets architectural
forms in relation to different contents.
Her work Covalent Bonding refers to
chemical bonding caused by the sharing
of electrons between two atoms. Two
identical architectural forms share a
single base and create a common force
of gravity. Dagdelen creates her own
form while investigating the possibility
of holding a single place in a state of
dichotomy.




Kovalent Bag | Covalent Bonding
2015

Altiminyum | Aluminum

10 X 10 X 16 cm




HORASAN

Art On istanbul, sezon acilisini, 8
Ekim—19 Kasim 2016 tarihleri arasinda
Horasan'in “yiiz"0 merkeze alan pargali
figuratif resimlerinin yaninda yirmi
yillik Gretiminden segilen 24 parcalik
bir portre yerlestirmesinin gorilecegi
“Yuz Her Seydir” isimli sergisiyle
yapiyor. Horasan'in kagit yiizeyler

ve tuval lizerine galismalarinin bir
arada gorilebilecegi sergide, sanatcl
insan duygularinin gozlemlenebildigi
yiize dair ifadelerin temsilinden
hareket ederek bir tema olusturuyor.
Bu baglamda sanatginin bir araya
getirdigi kagit isler ve tuval calismalari,
ylz ifadelerinin merkezde oldugu

bir bicimde “anlatilar” olusturuyor.
Contemporary Istanbul ile es zamanli
gercgeklestirilen serginin eserlerinden bir
kismi fuarda da izlenebiliyor.

Art On istanbul opens the season

with the exhibition titled “The Face

Is Everything”, which will be held
between 8" of October and 19th of
November 2016, involving Horasan’s
fragmented figurative paintings that
take the “face” as the center. The
exhibition displays a 24-piece portrait
installation, selected from his 20
years of production. In this exhibition,
composed of Horasan’s works on
paper surfaces and canvas together,
the artist creates a theme from the
representation of facial expressions,
from which human emotions can be
observed. In this context, the paper
and canvas works that the artist brings
together, create “narratives” in which
the facial expressions are at the center.
Some of the works in this exhibition,
which is held simultaneously with
Contemporary Istanbul, can be seen in
there as well.



isimsiz | Untitled

2006-2007

Kagit tizerine yagliboya, komiir
kalem, mum ve kuru kalem
Charcoal pencil, colored pencil,
wax and oil on paper

6 parca | 6 pieces

her biri | each 100 x 70 cm




ERDAL INCI

Sokak sanati, fotograf, video ve

dijital sanat gibi cesitli medyumlarla
kendisini ifade eden Erdal inci, hareket,
zaman, ritim ve tekrar gibi kavramlar
lizerinden giderek hipnotik nitelikte
eserler Uretiyor. Sanatci, Topkapi Sarayi
eserinde, giiclin bir simgesi olan tarihi
anitin farkli agilardan cekilen yiizlerce
dis cephe ve i¢ mekan fotograflarini,
arkeoloji ve mimari gibi alanlarda
kullanilan fotogrametri teknigini
kullanarak, 3 boyutlu dijital modellere
ceviriyor. inci, bu sayede olusturdugu
video icin tasarladigi kompozisyonu
giin 15181 simiilasyonu uygulayarak
izleyiciyi gorkemli ve masalsi bir yapiyla
karsi karsiya birakiyor.

Erdal inci, who expresses himself in
various mediums such as street art,
photography, video and digital art,
continues to produce works dealing
with concepts such as motion, time,
rhythm and repetition which become
increasingly hypnotic. In his work
titled Topkapi Palace, the artist turns
hundreds of photographs belonging to
the inner space and outer facades of
this historical monument symbolizing
power, from different angles into 3D
digital models by using the technique
of photogrammetry, also employed in

fields like archaeology and architecture.

inci also applies a sunlight simulation
upon the composition that he designed
for the video he has compiled and

in this way, he leaves the viewer face

to face with an astounding and epic
structure

“PLUGIN” BOLUMU KAPSAMINDA EXHIBITED AS PART OF THE “PLUGIN” SECTION

10—11

Topkapi Sarayi | Topkapi Palace

2016

Tek kanal fotogrametri, video dongii

Single channel photogrammetry, video loop
2 dakika | 2 min.
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EGE KANAR

Ege Kanar, calismalarinda fotograf
medyumunun ontolojik imkanlarina,
anlam Uretme bigimlerine ve fotografik
goriintiilerin zaman, mekan, cismanilik,
dizinsellik ve bellek gibi cesitli
kavramlarla olan iliskisine odaklaniyor.
Kanar, bu goriintiilerin yaniltici
gecirgenligini kisisel pratigi icin bir
¢ikis noktasi olarak konumlandiriyor.
Sanatgl, astronomi, biyoloji, jeoloji,
arkeoloji ya da antropoloji gibi cesitli
bilimsel disiplinlerin veya aile, devlet
ve resmi kurumlar gibi cesitli iktidar
merkezlerinin kendi séylemlerini
olustururken kullandiklari fotograf
geleneklerine referanslar olusturarak
calisiyor. Ege Kanar'in kurguladigi kiiglik
arastirmalar icerisinde, biyografik
fotograflar, buluntu ya da arsivsel
goriintiler, foto-nesneler, metin
parcalari, ses ve video kayitlari gibi
cesitli malzemelerden yararlanarak
kendi icinde baglantili fakat sicramalara
acik bir gorsel dil olusturmayi deniyor.

12—13

In his works, Ege Kanar focuses on

the ontological possibilities and
meaning-producing methods within
the medium of photography as well as
the relation of photographic images to
various concepts such as time, space,
materiality, indexicality and memory.
Kanar places the illusory transparency
of these images as a point of departure
for his personal practice. The artist
works by referencing the way in which
various centers of power use the
conventions of photography; whether
they arise from scientific disciplines
such as astronomy, biology, archaeology
or anthropology; or they arise from
institutions such as family, state or
government agencies. Within the

small researches scripted by Ege Kanar,
various materials such as biographical
photographs, found or archival scenes,
photo-objects, pieces of text, sound or
video recordings are used to attempt
to create a visual language which is
interconnected, yet allowing a leap
away.




Mer-B Sol 96/97

2016

Arsivsel pigment baski
Archival pigment print
70 X 210 cm

© NASA/JPL/CORNELL



OLCAY KUS

Olcay Kus, toplum ve medyadan
beslenen, jest ve beden dilinin eril
hakimiyeti lizerine yogunlagsmaya
devam ediyor. Sanatgl son serisinde,
futbol macglari, spor programlari ve
spor dergilerinden esinlenen bir tema
Uzerinden giderek bu “beden dilini”
alayci bir edayla yapitlarinda ifade
ediyor. Olcay Kus, cerceveli cam arkasi
sablon, tuval, kolaj, baski ve desen gibi
geleneksel malzeme ve tekniklerin yani
sira sokak sanatiyla dogrudan iliskili
sprey boya, stencil ve sablon kullanarak
0zglin yaklasimini ortaya koyuyor.

[KARSI SAYFA OPPOSITE PAGE]
Isimsiz | Untitled
2016

Olcay Kus continues focusing on

the patriarchal hegemony upon the
gestural and bodily language, fed by
the media and society. In his latest
series, the artist expresses this “bodily
language” in a facetious manner by
going through a theme inspired from
sports programs and magazines. To
convey his unique approach, Olcay

Kus works with both traditional
materials and techniques like templates
behind framed glass, canvas, collage,
impression and patterns, and correlates
directly with street art through the use
of spray paint, stencil and templates.

Tuval lizerine kolaj, gazete kagidi, akrilik ve sprey boya
Collage, newsprint, acrylic and spray paint on canvas

220 x 180 cm

14—-15

isimsiz | Untitled

2015
Tuval {izerine gazete kagidi ve akrilik boya
Newsprint and acrylic on canvas

220 x 180 cm



isimsiz | Untitled
2016

Tuval lizerine gazete kagidi, akrilik ve sprey boya
Newsprint, acrylic and spray paint on canvas
220 x 180 cm




ONUR MANSIZ

Onur Mansiz, hiperrealist tuval
lizerine yaglboya portre calismalariyla
izleyicileri yeniden bir duygu
yogunluguna siiriiklerken, bireyin

ic ve dis diinyasindaki karmasalari
gozler oniine seriyor. Hayal
diinyasiyla gercekligin arasina sikisan
bireyler, bakislariyla izleyiciyi kendi
gercekliklerinde yolculuga ¢ikariyor.
Kompozisyonlarindaki isik ve isik
acilarinin kullanimi atmosfere
bambaska bir anlam kazandirirken
figlirler, lizerine yansiyan leke
motiflerini daha da belirgin kiliyor.

Bu lekeler ayni zamanda bireylerin

i¢ diinyalarindaki ¢atismalarin ve
psikolojik derinliklerinin bir yansimasi
olarak figiirlerin cildini kapliyor.

16-17

Onur Mansiz carries forth his viewers
once again into an emotional density,
while exposing the inner and outer
disturbances of the individual. The
viewers are sent out to a voyage into
their own realities, by the stares of
individuals who are stuck between
imagination and reality. In his
compositions, the use of light and
angular lighting adds a whole other
layer of atmosphere, while the stain
motifs reflected on the figures are
made more explicit. These stains

also cover the skin of the figures as a
reflection of individuals’ inner struggles
and psychological profundity.




Atonement

2016

Tuval tizerine yaghboya
Oil on canvas

170 X 125 cm

Marred Portrait Series No.2
2016

Tuval lizerine yagliboya
Oil on canvas
170 X 125 cM




ERMAN OZBASARAN

Erman Ozbasaran, calismalarinda
kentsellesme ve sonucunda ortaya
¢tkan kentsel estetigi sorguluyor.
Kentteki yikim ve yeniden insa

stirecini farkli mecralar ve bigimler
araciligiyla eserlerine yansitiyor. Sanatgl
cogunlukla tuval tizerine fotograf
uygulamalarinin da bulundugu karisik
teknik calismalarina yoneliyor; Cl'da
sergilenecek Manzara isimli eserinde
tuval lizerine uygulanan ytizlerce sigara
kagidina tek tek yaptig miirekkep
desenleri birlestirerek bir resim
olusturuyor ve izleyiciyi yapay bir deniz
manzarasiyla karsi karsiya birakiyor.

18—19

In his works, Erman Ozbasaran
questions the urban aesthetic resulting
from urbanization. The demolition

and reconstruction process of the city
is reflected in his works via different
mediums and shapes. The artist is
usually inclined to work with mixed
techniques that involve photography
over canvas; thus, Seascape which is
displayed in Cl consists of a painting
made by ink patterns inscribed upon
hundreds of cigarette papers on a
canvas. This work leaves the viewer face
to face with a view of an artificial sea
landscape.

Isimsiz | Untitled

2016

Tuval Uzerine akrilik, altin varak, sigara kagidi ve cesitli kalemler
Acrylic, gold leaf, cigarette papers and various items on canvas
160 X 200 cmM

(detay detail)



Manzara | Landscape

2016

Tuval lizerine akrilik, sigara
kagidi ve ¢ini miirekkebi
Acrylic, cigarette paper and

- . ink on canvas
—— e ! : - ; iy : . (e 160 x 200 cM

——— e f— -




NILHAN SESALAN

Fikirlerini gerceklestirirken tas,

ahsap, polyester, metal gibi her

cesit malzemeyi ustalikla kullanan
heykeltiras Nilhan Sesalan’in,
Japonya'dan Arjantin’e Hindistan'dan
Finlandiya'ya diinyanin farkli
cografyalarinda heykelleri vardir.
“Soyut lirik” olarak tanimlanan
yapitlarini Giretirken zaman zaman
zihninde beliren sozcuikler siire benzer
ve heykellerine eslik ederler. Sofistike
Uslubu hayatin her yoniinden ilham alir
ve arkeoloji, doga, mimari ve tarihten
referanslar icerir. 2017 Eyliil ayinda

Art On istanbul'da kisisel sergisine
hazirlanan Sesalan, Contemporary
Istanbul’'da Ormanda Bir Gece ve
Gokyiiziinde Yalniz Gezen Yildizlar adl
yapitlariyla izleyiciyle bulusuyor.

20—21

Sculptor Nilhan Sesalan, who uses
various materials like stone, wood,
polyester and metal with mastery,

has sculptures in various regions of

the world; from Japan to Argentina

or from India to Finland. While she
produces her works defined as “abstract
lyric”, sometimes the words that come
to her mind resemble poetry and

they accompany the sculpture. Her
sophisticated style is inspired from all
aspects of life and includes references
to architecture, nature and history.
Sesalan, who is preparing for her
personal exhibition in Art On istanbul
for September 2017, joins Contemporary
Istanbul with her works titled A Night in
the Forest and The Stars Who Walk Alone
in the Sky.

Ormanda Bir Gece | A Night in the Forest
2016

Tas | Stone

45 X 35 X 25 CM






EVREN SUNGUR

Evren Sungur, calismalarinda

temel olarak insani konu ederken,
insanoglunun dogasini, evrimini,
varolusunu ve medeniyetini
sorguluyor. Sanatgl, cogunlukla

blyiik boyut tuval lizerine yagh

boya uygulayarak olusturdugu

6zglin kompozisyonlarindaki zaman,
mekan, bicim ve renk ahengi ile

tarihi, mimariyi, heykeli ve resmi
0zdeslestirerek medeniyeti resmeder.
Medeniyeti; insanin davranissal
ozellikleri, akli ile i¢gtidiileri arasindaki
cift karakterliligi, toplumsal diizeni
belirleyici kadin-erkek iliskileri,
kusaklararasi rekabet ve kiiltiirel/siyasal
gecmis ile bagdastirir.

22-23

Evren Sungur questions the nature,
evolution, existence and civilization

of the human being while focusing
extensively on the human figure in

his works. The artist usually depicts
civilization by identifying time, space,
shape and harmony of color with
history, architecture, sculpture and
painting via original compositions
expressed through large-scale
paintings. He associates civilization with
behavioral aspects of the human being,
the double-character between reason
and instinct; the gender relations

that determine the social order;
intergenerational competition and
cultural/political past.




[KARSI SAYFA OPPOSITE PAGE]

Deliler Treni | Madness Train

2016

Tuvale marufle kraft kdgidi tizerine
kémiir ve sprey boya

Charcoal and spray paint on kraft paper
mounted on canvas

200 X 200 cM

Bir Heykel i¢in Eskiz | Sketch for A Sculpture
2016

Tuvale marufle kraft kdgidi lizerine
kémiir ve kuru pastel

Charcoal and soft pastelt on kraft paper
mounted on canvas

170 X 140 cm



OZAN TURKKAN

Calismalari deneysel medya ve dijital
sanat lzerine yogunlasan Ozan
Tirkkan'in, dis uyarilara tepki vererek
kendi “dinamik” davranis bi¢imini
gelistiren interaktif enstalasyonu Fractal
Memory Contemporary Istanbul 2016'da
yer aliyor. Enstalasyon, bir kristal

kupe yerlestirilmis, néron benzeri bir
yapida LED isik kordonlari ve 27 niikleus
(1sik kiireleri) ile bu niikleuslarin igine
yerlestirilmis 27 Arduino’dan olusuyor.
izleyicinin niikleusa (veya niikleuslara)
dokunusuyla harekete gecen
enstalasyon, etkilesime gecildiginde
veri akisini tetikliyor ve Arduino’lar
tarafindan isletilen kod ile bu akis her
bir niikleusta random olarak devam
ediyor. Boylece eser etkilesimde
bulundukgca yasayan ‘bagimsiz’ bir
organizmaya doniiserek, bu data
akisiyla her aninda farkli bir ses ve isik
kompozisyonu meydana getiriyor.

Ozan Turkkan, whose work focuses

on experimental media and digital
art, joins Contemporary Istanbul 2016
with an interactive installation titled
Fractal Memory which produces its own
“dynamic” behaviour pattern by reacting
to outer stimuli. The installation
consists of LED lighting cords with a
neuron-like shape and 27 nuclei which
include 27 Arduinos that are installed
into a crystal cube. The installation
awakens as the viewer(s) touch the
nucleus (or nuclei), consequently the
interaction triggers a data flow. This
flow randomly continues through
each nucleus via the code processed
by the Arduinos. In this way, the

work becomes a living “independent”
organism, and with the data flowing, a
new composition of sound and light is
produced at each instance.

“PLUGIN” BOLUMU KAPSAMINDA EXHIBITED AS PART OF THE “PLUGIN” SECTION

24-25

Fractal Memory

2016

interaktif enstalasyon

Interactive light and sound installation
y | h 215 x 135 x 135 cm






OLGU ULKENCILER

Olgu Ulkenciler'in “Memleketimden
insan Manzaralar” serisi, modern
dénemin giindelik yasamina eklenen
son donemlerde 6nemle artis
gosteren toplumsal kargasalarin
arasinda kalmis bireylerin maskemsi
portrelerinden olusuyor. Sanatginin
soyut portrelerinde, kaosla kusursuz
diizenin arasinda kalmis bireylerin, ilk
bakista sezilebilen karmasik ruh hali
ile gozlerindeki ifade aslinda bir nevi
insanin iyilesme sireci igin vazgecilmez
olan umudu isaret ediyor. Islerinde
farkli mecralari deneyimlemekten haz
duyan sanatgl, bu seride kagit tizerine
kolaj ve akrilik boya ile calisiyor.
Eserler, bir yandan birbirini yenileyen
motiflerle konstriiktivist mimari &geleri
icinde barindirirken bir yandan da
renk ve kompozisyonlarinda Art Deco
temasini cagristiriyor.

26—27

Olgu Ulkenciler’s series titled “Human
Sceneries from My Hometown”,
consists of mask-like portraits of
individuals stuck between social and
political disturbances which have
been added to the daily life and have
recently been significantly increasing.
The abstract portraits of the artist
represent individuals who are stuck
between chaos and the perfect

order. The complex mood and the
expression in their eyes can be felt at
first glance. They somehow seem to
point towards the indispensable hope
that is necessary for the healing of
human beings. The artist, who enjoys
experiencing different mediums in her
works, produces this series with collage
and acrylic paint on paper. While
these works contain constructivist
architectural elements through
repetitive patterns, they also resemble
the Art Deco theme by its colors and
compositions.




[KARSI SAYFA OPPOSITE PAGE]
Memleketimden insan Manzaralari
Human Sceneries from My Hometown
2016

Kagit lizerine akrilik ve kolaj

Acrylic and collage on paper

76 X 56 cm
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SENCER VARDARMAN

Sencer Vardarman'in galismalari, uzun
arastirmalar ve arsivleme sonucunda
tretilen serilerden olugsmaktadir.
“Wounded Ground” serisi kapsaminda
antroposen Uzerine calismalarina
devam eden sanatgl, agtk madenler ve
kirlettikleri alanlar tizerinde calisiyor.
Eserler, insanlara fiziksel ve sosyal
acidan zarar veren madenler lizerine
yapilan bir arastirma sonucunda
derlenmis maden ocaklarinin yiiz bin
adede yakin uzay fotograflarinin sanatgi
tarafindan bir araya getirilmesiyle
ortaya cikan kolajlardan olusuyor.
Sanatcl, cevre felaketlerinin yeryiiziine
ve ekosisteme verdigi zararlari
izleyiciye “glizellestirilmis” soyut resim
estetiginde sunuyor.

28—29

Sencer Vardarman’s works consist

of series, which are the results of
extensive research and archiving.

The artist continues to work on

the anthropocene in a series titled
“Wounded Ground”, which involves
open mines and the areas polluted

by them. The works consist of digital
collages of nearly a hundred thousand
near space photographs of mine pits,
brought together by the artist. These
photographs were compiled at the
end of a research on mines classified
as harmful to human beings both
physically and socially. The artist
presents the damages of environmental
catastrophes upon the earth and the
ecosystem via a “beautified” abstract
painting aesthetics.




Turkey-Tuncbilek 17
2016

Diasec

120 x 89 cm
Unique

[KARSI SAYFA OPPOSITE PAGE]
USA-Western Shoshone 25
2016

Diasec

33x31cm

Unique
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