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Isimsiz, ahsap lizerine yagliboya ve epoksi, 98x142 cm, 2013
Untitled, oil on wood panel and epoxi, 98x142 cm, 2013

1979 Izmir dogumluyum. 2008 yiinda Izmir Dokuz Eyliil
Universitesi Guizel Sanatlar Fakultesi Resim Bolumi'nden me-
zun oldum.

Uc yil Istanbul'da resim yapmaya devam ettim ve sonra 2011
yilinda Tokyo'ya yerlestim. Calismalarnimi Tokyo ve belirli
dénemler Izmir'deki atélyelerimde strdirmekteyim.

I was born in Izmir in 1979. Having Graduated from painting
department of the fine art faculty in Dokuz Eylul University in
2008, | had spent three years in art painting in Istanbul.

After that, | moved to Tokyo. Since then, | have been continu-
ing my art activity in Tokyo, and for a certan period in Izmir.

Isimsiz, ahsap panel tizerine yagli boya ve epoksi, 131x197 cm, 2013
Untitled, oil on wood panel and epoxi, 131x197 cm, 2013

Calismalarumu bireysel sorunlar ve hayali mekanlar Uzerine kur-
guluyorum. Bu sayede insanlar ile ortak bir noktada bulustugu-
mu dusunuyorum. Yarattigim mekanlar herkesin zaman zaman
yasadigt yalnizlik korkusu ile dusledigi yasamin ortusmedigini
gozler Onune sermekte.

Korkulan ile yuzlesmeye cesaret edemeyen insanlarin kimlik
sahibi olmakta zorlandiklanni ve bu baskidan kurtulabilmek i¢in
de gerceklikle aralanna bir perde ¢ektiklerini dusunerek bu du-
rumu simgeleyebilecek kendine 0zgu eserler uretmekteyim.

| base my work on the problems of individuals and on imagi-
nary spaces. Because of this | think that | meet with people at a
shared point. The spaces | create display the disconnect be-
tween the fear of lonlieness that everyone occasionally experi-
ences and the life that everyone imagines for themselves.

| create distinctive works that are able to symbolize this predic-
ament by thinking of those who -- lacking the courage to face
their fears -- struggle to have an identity and obfuscate reality
in order to relieve themselves from the pressure of not having
an identity.



llker CANIKLIGIL

Sirenler, pleksi altinda arsivsel pigment baski, cerceveli, 120x205 cm, Ed:1/3, 2013
Sirens, archival pigment print mounted to plexiglass, in artist's frame, 120x205 cm, Ed:1/3, 2013

1972'de Istanbul'da dogdu. 1991'de Saint Joseph Lisesi'ni bitir-
di ve Marmara Universitesi GSF Sinema TV bdlimune girdi.
1993'ten sonra gerceklestirdigi bes kisa filmle ulusal ve uluslar-
arasi festivallerde bir cok 6dul kazandi. Bunlarin en 6nemilisi
Simulacra adli filmle 2002'de Fransa'da Clermont Ferrand'da
kazandigi oduldur.

Sinema alaninda doktorasint 2002'de tamamlayan ve ayni yil
yardimc1 docent olarak atanan Ilker Canikligil 1999 - 2006 yillan
arasinda Istanbul Bilgi Universitesi Sinema TV Bélimunde tam
zamanl olarak bir ¢cok ders verdi. 2005 yiinda dunyaca unlu
kurgucu Walter Murch'un “In The Blink of An Eye” adli kitabirnu
‘GOz Kirparken” adiyla dilimize c¢evirdi. Kitap Bilgi Yayinlan
tarafindan yayimlandi. 2006'da filmcilik kariyerini izlemek icin
universiteden ayrildi ‘Gen” adli uzun metraj filmi kurguladi ve
Adana Film Festivalinde “En lyi Kurgu” édulini kazandu.

“‘Dijital Video ile Sinema” adli kitabi Pusula Yayinlan tarafindan
2008de yayimlandi. Profesyonel olarak reklam filmi sektorunde
kurguculuk, yonetmen yardimcilign ve sonrasinda yonetmenlik
yapan Canikligil, ayni surecte sayisiz kisa filmde kameraman-
Ik, kurguculuk yapty, bir cok kisa film yanismasinda juri uyeligi
yapty, ¢esitli universitelerde Kisa Film AtOlyeleri yonetti ve kisa
film Uzerine araliklh olarak yazilar yazdi. Tum bu yillar suresince
araliksiz ve takintilh sekilde fotograf uretti.

Born on 1972 in Istanbul, he graduated from Saint Joseph
French College in 1991 and attended Marmara University Fac-
ulty of Fine Arts, Department of Film TV. He won 14 National
and International awards with his short films between 1992 and
2002. “Simulacra” (2001) was awarded the “Special Mention” at
24th Clermont Ferrand Short Film Festival's Digital Competition
in 2002.

He lectured in Istanbul Bilgi University Film TV dept. between
1999 and 2006. His translation of Walter Murch’ “In The Blink of
An Eye” was published in 2005 by Bilgi University Press. In 2006
he left the university to follow a freelance career in filmmaking.
He edited the feature film “Gen — The Gene”in 2006 and won
“Best Editing” Award at Adana Film Festival in 2007.

His technical oriented book “Digital Video and Cinema” was
published in 2008 by Pusula Publishing. Canikligil has worked
as a professional editor, assistant director and finally director
in TV commercials. He also has contributed in numerous short
films as DOP, editor and attended as member of jury in many
national competitions, conducted workshops on short film-
making and has written essays on the field. In all the while, he
constantly and obsessively created still images and still does.

Birlikte Ayaktayiz Ayrilirsak Yikiliriz, pleksi altinda arsivsel pigment baski, ¢cerceveli, 120x198 cm, Ed:1/3, 2013
Together We Stand Divided We Fall, archival pigment print mounted to plexiglass, in artist's frame, 120x198 cm, Ed:1/3, 2013

Buyuk olasilikla tarihin en ¢cok fotograf cekilen donemindeyiz.
Boyle bir zamanda artik fotograflann ‘cekilmesi” degil “yapimast”
gerektigine inanyor ve bu yuzden de uzerinde calishgim "‘More

is less” - “Cok aslinda azdir” serisinde teknolojiyi kullantyorum: Bu
fotograflann bazi unsurlan tamamen bilgisayar tarafindan ve “tah-
min’-“interpolation’ yéntemi ile matematiksel olarak olusturuluyor.

Buna karsilik fotograflarumun ik bakildiklannda gercekten “yakal-
anmus” anlar gibi gérunmelerini de hedefliyorum. Bu yuzden de
baslarken tamamen gercek hatta tesadufi, siradan anlardan ve
durumlardan yola ¢ikiyor ancak surec icinde belli bir 6ze ulasmak
icin eklemeler, cikarmalar ve degisiklikler yaptyorum. Sonug-

ta ortaya c¢ikan goruntuler icerik olarak belli bir fikri anlatmayt
amachyorlar ancak bunu yaparken hem gercedin bir yorumunu
ortaya koyuyorlar hem de bugunun dunyasina ait olabilecek

yeni bir estetidi anyorlar. SUre¢ sonunda ortaya cikan “isleri” klasik
anlamda birer fotograf olarak gormemek mumkun, ancak bu
durum asil amacima uygun ¢unku bu goruntuler (bilinen anlamuy-
la) fotograf olmaktan ¢cok fotograf Uizerine soyutlamalar olarak
gorulmeli. Vilem Flusser 80'lerde fotograf makinesine (ayqit) karst
savasmak gerektigini sdylerken bugunu 6ngérmus muydu bile-
meyiz ama soyledigi sey bugun ¢ok daha gecerli. Bu anlamda
modernist, minimalist koklere dayanan islerimde, bu kucuk ama
buyuk gezegendeki insan varolusunun kinlganhgin, cokmus

gibi gorunenin azhgm ve bu ¢oklugun icindeki (ve bu ¢okluga
ragmen) ortaya ¢ikan biricikligi ve degeri anlatmak istiyorum.

We live in a period of photography craze in which | think it is
time to “‘make” photographs instead of “taking” them. That's
the reason | use technology in my “More is Less” series: Some
elements of these images are generated (interpolated) by the
computer with complex algorithms.

In the meantime, | want my photographs to look like “captured
moments” from ordinary life and | start from reality choosing
arbitrary, ordinary moments and situations, yet manipulate
those images during the process by adding or removing things
in order to reach a certain clarity and essence. The final images
are created to convey a message but they do not solely repre-
sent reality: They try to convert reality, longing for a contem-
porary aesthetics. It is possible to view the pieces of “work” at
the end of the process not as “photographs” in classical terms
which suits me just fine since | believe these pieces should

be seen as abstracted interpretations on photography more
than mere photographs. We can not presume if Vilem Flusser
had prophetically anticipated today as he was suggesting a
constant battle against the apparatus (camera) in the 80’s, yet
what he had foreseen seems to be even more valid now. With-
in this modernist and minimalistic framework, | try to express
the fragility of human existence in this little-big planet, how
‘what seems to be more is actually few’ and the deep value and
uniqueness among this multitude.



Sema KAYAONU

[simsiz, kagit kesme, akrilik boya, 95x150 cm, 2013
Untitled, paper cut-out, acrylic, 95x150 cm, 2013

Sema Kayaénu 1987 yilinda Izmir'de dogdu. 2009 yiinda Dokuz
Eylul Universitesi, Glizel Sanatlar Fakultesi, Resim Bolumunu
bitirdi. 2010 yiinda ayni universitede yuksek lisans egitimine
basladt.

Sanatci kent ile iligi gorsel alanlardan olusturdugu; i¢ mekan
ve vitrin gorsellerinde izleyiciye yasadigt kulturu aktarmak-
tadir. Geleneksel olanin disinda malzeme resmi olmasi, o mal-
zemenin etkisini géstermek calismalarinin baslica amacin
olusturmaktadir. Yeni malzeme Onerisi ile © malzemenin san-
atsal ifadesi ve dilini ¢cozerek guclu bir gostergeye donusmesini
saglamaktadir.

Yasaminu ve calismalanni [zmir'de stirdirmektedir.

Sema Kayaénii was born in 1987 in [zmir. In 2009, she gradu-
ated from the Painting Department of the Dokuz Eylul Univer-
sity Fine Arts Faculty. In 2010, she started her graduate student
training in the same university.

In the displays of interiors and display windows, which she
realizes in visual spaces concerning the city, the artist conveys
to the spectator the culture that she lives. The main purpose
of her works is to paint material outside of the conventional,
and to show the influence of that material. By suggesting new
material, she solves the artistic expression and language of that
material, and succeeds to transform it to a powerful display.

She lives and works in [zmir.

isimsiz, kagit kesme, akrilik boya, 110x120 cm, 2013
Untitled, cut-out paper, acrylic, 110x120 cm, 2013

Kent ile ilgili gdrsel alanlardan olusan bu calismalar, yasam
alanlanmizdaki kultur ve izlenim aliskanliklarimiza dayanmak-
tadwr. Bizi ilgilendirmeyen seyleri ahskanliktan seyredebiliriz. Ic
mekan ve vitrin gorselleri bu aliskanliklarin parcasidir . Siradan
herkezin anhyabilecedi bu ¢calismalarn guclu kilan ise sanatsal
bir perspektife sahip olmasidur.

Geleneksel olanin aksine malzeme resmi olmasy, farkli ifade
bi¢imi ile 0 malzemenin dilini, etkisini ¢6zmeyi hedeflemekte-
dir. Sanat ve zanaati birbirinden ayiran sey de budur. Dekora-
tiflesmis bigcimleri ve abartil olani indirgeme bigimi ile sarsmak
calismalann hedefini sahiplenir.

My works, which are based on urban life and visual perspec-
tives, can be connected with the culture and the observation
habits. Any ordinary viewer is able to observe the culture in
which he lives. What makes it strong is that it has a perspective
creating an artistic viewpoint is a powerful indicator.

Contrary what is traditional , it is a painting of various materi-
als and aims to be expressed from different angles. The effect
of the material and its artistic expression waits to be explained
. Which distinguishes the difference between art and craft. The
aim is to simplify the decorated exaggerated shapes without
moving them through a process mind and sharing them with
stylization.



Isimsiz, kadit tizerine guaj, 55x88 cm, Ed:1/2, 2013
Untitled, gouache on paper, 55x88 cm, Ed:1/2, 2013

Emre Meydan 1982'de Ankara'da dogdu. 2010 ywinda Iz-

mir Dokuz Eylul Universitesi Guizel Sanatlar Fakuiltesi Resim
Bolumu'nden mezun olmasinin ardindan ayni okulda yuksek
lisans 6grenimine basladi.

2012'de Bremen Sanat Bursu ile birka¢ ayliina Almanya'ya gitti.

Resmin yani sira, fotograf ve muzikle de ugrasiyor.

Emre Meydan was born in 1982, in Ankara. Following his grad-
uation in 2010 from the Painting Department of Dokuz Eylul
University Faculty of Fine Arts in Izmir; he has proceeded to
postgraduate study in the same university.

In 2012 he stayed in Germany for a few months with the Bre-
men Art Scholarship. In addition to painting, he also takes pho-
tos and makes music.

[simsiz, kadit tizerine guaj, 55x88 cm, Ed:1/2, 2013
Untitled, gouache on paper, 55x88 cm, Ed:1/2, 2013

Ic mekan calismalanm, “ev” temasi Uizerine. Strekli ayri me-
kéanla, aynt nesnelerle karsilasmanin dogurdugu tanidik olma
hissi, ev fikrinin olusmasina yardimci oluyor. Bir sey bir kez
tanidik hale geldigi zaman ona bakmay1 birakiyoruz; baksak
dahi onu gercekten goremiyoruz. Oysa ki insan evini gercekten
gozlemlemeyi denediginde, ona ilk kez goruyormus gibi bak-
may1 nthayet basarabildiginde, aslinda onun ne kadar yabanct
oldugunu farkediyor. Iste bu noktada ev hissi de kaybolmaya
bashyor.

Fotograflardan yola ¢ikarak soyutlamaya gittigim manzara
resimlerinin aksine, bu serideki resimler dogrudan gozleme
dayanuyor. Her bir resim, anlik bir goruntunun indirgemesi ol-
maktan ziyade, uzun bir gozlem surecinin ozeti.

My interior paintings deal with the concept of "home”. The
feeling of familiarity that results from constantly seeing the
same space and the same objects over time aids in the forma-
tion of the idea of home. Once a thing becomes familiar, we
quit looking at it;, we can't really see it even if we look. Howev-
er, when one really tries to observe his home, when one finally
manages to look at it as if seeing it for the first time, he realizes
how unfamiliar it actually is. This is the point at which the feel-
ing of home starts to vanish.

Unlike my landscape paintings which are made by abstracting
photographic images, the paintings in this series are based on
direct observation. Rather than being reductions of a momen-
tary image, each painting is a summary of a long process of
observation.



Aslt Yazicioglu 1978 yiinda Ankarada dogdu. Hacettepe Univer-
sitesi Guzel Sanatlar Fakultesi Heykel Bolumunden mezun
olduktan sonra Istanbul'a yerlesti. flliistrasyon, heykel ve ani-
masyon isleriyle ugrastyor. Bir ara karikatur cizdi.

Hobileri yok fobileri var. Ucaktan, karayolundan, fareden,
asansorden korkuyor. Aslinda genel anlamda ¢ok buyuk bir
olum korkusuna sahip (fareler cok tehlikeli olabilir). Genel ola-
rak korkulariyla mucadele ediyor. Yaptigt islerin mi kendisini bu
duruma ittigini, yoksa ona yardimcit mi oldugunu bilemiyor.

Bazen bir seyin ne olmadigint anlamaya calismanun, ne ol-
dugunu anlamaya calismaktan daha iyi bir yol oldugunu
dusunuyorum. Benim olmadigim seyler olduklarimdan ¢ok
daha fazla. Ne olmadigimi anlamaya calismak, ne oldugumu
anlamanin en dogru yolu olabiliyor. Ayni zamanda ¢ok daha
zengin bir dusunme bicimi yaratiyor.

Bu gergedan "ALIVE" adini verdigim serinin heykele donusmus
ilk parcast. Insanin ne olmadigini anlamaya calisirken gel-
digim bir nokta aslinda burasi. Bu surecte daha detaylh kaygilar
ve duygular da mevcut elbette. Hepsini tek tek aciklama-

ya calismanin isin algilanisina ve izleyiciye zarar verecegini
dusunuyorum.

Asli Yazicioglu was born in 1978. She moved to Istanbul af-

ter graduating from Hacettepe University, Faculty of Fine Arts
Department of Sculpture. Her work includes illustrations, sculp-
tures and animations as well as comics.

Instead of having hobbies she has plenty of phobias. She fears
from planes, highways, mice and elevators. Above all she has
a great fear of dying (mice can really be a danger). Generally
she fights with her fears. However she is not sure if her work is
helpful in that sense or is it the main reason of her fears.

| believe sometimes it's a better way to try to understand "what
it is not” than "what it is". What I'm not is much more than what
I am. In fact trying to understand what it's not is the best way to
understand what it is. This also creates a diverse way of think-

ing.

This rhinoceros is the first piece of the sculpture series that |
call ALIVE. Actually this is the point | have ended up while trying
to understand what humans are not. Of course deeper emo-
tions and anxieties also exist in this process. | feel that trying

to explain each and every one of them will harm the viewer as
well as the way the piece is perceived.

Gergedan, karisik teknik, 150x145x125 cm, 2013
Rhino, mixed media, 150x145x125 cm, 2013



Gecmis Sergiler / Past Exhibitions

Karartma / Blackout - Firat Engin - 02.05.2013 - 01.06.2013

Zimoun, Moutashar, Perez — Flores, Torres, Gordillo - 30.03.2013 - 27.04.2013

Kayit Dist Muzeler—Bekarlarnni Cinlgiplak Soymus Gelin / Informal Museums—The Bride Who Strips Her Bachelors Bare - Yahya Bagc - 12.02.2013 - 09.03.2013
The Istanbul Portfolio - Hayal Incedogan, Olcay Kus, Ali Alisir, Sencer Vardarman and Kemal Seyhan - 20.02.2013 - 14.03.2013
Virtual Wars — Ali Alsir - 27.12.2012 - 12.02.2013

From China with Love - Han Yajuan - 22.11.2012 - 22.12.2012

Mai ve Siyah / Blue And Black - Kemal Seyhan - 20.10.2012 - 20.11.2012

Agirlik / Overload - Huseyin Aksoylu - 15.09.2012 - 15.10.2012

Crossroads II - Hayal Incedogan, Firat Engin, Yahya Bagct ve Tugberk Selcuk - 1705.2012 - 17.06.2012

Sanal Haberler / Virtual News - Sencer Vardarman - 13.04.2012 - 13.05.2012

Duvar fktidar / Mural Domination - Burcu Percin - 08.03.2012 - 08.04.2012

Bir An Icin / For a Moment — Stimer Saymn - 28.01.2012 - 29.02.2012

Siradan Bir Gun / An Ordinary Day - Olcay Kus - 23.12.2011 - 23.01.2012

Mutlulugun Mini Marketi / Mini Market of Happiness - Illgin Seymen & Drugstore - Nejat Sati - 02.11.2011 - 20.12.2011
Crossroads - Huseyin Murat Aksoylu, Morten Andersen, Idil Ilkin, Olcay Kus, Sumer Sayin - 10.09.2011 - 12.11.2011

Dexter Dalwood, Irfan Onurmen, Burcu Percin, Seckin Pirim, Sitki Késemen - 02.06.2011 - 02.07.2011

Sanal Mekanlar / Virtual Places — Ali Alisir - 28.04.2011 - 28.05.2011

Damien Hirst, Gary Hume, Terry Frost, Paul Morrison, Sencer Vardarman - 26.03.2011 - 23.04.2011
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