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Oteki, etimi olusturur, kendi etini benimle harmanlar: iste bu,
tam burada, bedenime musallat olan bir sey; ayn1 zamanda bu
hayvan da, ancak oteki, her seyden cok, benim bedenime girer,
oylesine Karismis, dylesine ic ice gecmis ve niifuz etmis bir
sekilde Ki, o biiyiik kalabaligin tam ortasinda, beni silip
siipiiren Kalabalikta, buhar gibi kKaybolurum.

(Serres [1999] 2011, 57).'

Ekin Kano'nun tGeiincei Kisisel sergisi Tereddiit Ettigin Yer, 14 Aralik 2024
tarihinde Art On Istanbul'da ac¢iliyor ve 11 Ocak 2025 tarihine kadar ziyarete
acik olacak.

Sergi, sanatcinin Istanbul ve Paris’te tirettigi resim, baski ve seramik heykelleri
iceriyor. Kano, calismalariyla izleyiciyi tekinsiz bolgelere davet edip insan ve
insan olmayanin arasindaki belirsiz sinirlarda dolastirmaya devam ediyor.
GoOzeneklilik ve gecirgenlik temalarini ele alan sergi, manzara, beden ve farkl
varolussal haller arasindaki gecirgen siirlari irdeledigi bir arastirmanin
arini. Kano, eserlerinde zeminle kurulan fiziksel iliskiden ilham alarak,
gecirgenligin hem fiziksel hem de metaforik boyutlarini inceliyor.

Cagimmizin Onde gelen filozoflarindan Michel Serres ile anilan gozenekli olus
(porous becoming) disiplinlere, diistincelere ve mekan-zamanlara sinirlar
dayatmayi1 reddederek, keyfi kategoriler tizerinden konusmay1 durdurmaksizin,
canallar boyunca gecislere olanak tanimak anlamina gelir. Bu tir bir
gecirgenlik, verimsiz bir kaosa diismek yerine yeni baglantilar kurar ve
diastnsel figlirler araciligiyla yeni yollar bulmak icin 6zgtrliik saglar. Gecirgen
sinirlar, hareketi, akintilar1 ve biyolojik ile toplumsal arasindaki etkilesimleri
miimKkiin Kilar.

Serres, "icinde bulundugun her ne faaliyet olursa olsun, beden sezgi, hafiza,
bilgi, calisma ve en 6nemlisi icat i¢in bir ara¢ olarak kalir" der. ([1999] 2011, 54)*
Ona gore beden, bilmenin, hissetmenin ve yapmanin temeli olarak var olsa da,
tam ve nifuz edilemez bir yap1 degildir; aksine, gecirgendir. Diinyada hareket
ederiz, onu yeniden insa ederiz, biiyttirtz. Serres, hayat ve 6lim arasindaki
karmasik iliskiyle, enerjinin ve bilginin aktigr akintlarla, insan diinyalarini
dreten bu dinamikle biytlenir.

Ekin Kano da Serres’nin adimlarini takip edercesine, “diinyada ve arka
diinyalarda, cesur soyutlamalar icinde, manzaralarda, kiiltiirlerde ve dillerde
dolasir” ([1991] 1997, 52). Yasam ve 0liim arasindaki esikte durur. Bedenini ve
bakisinit hayatin gozeneklerine daldirir. Teknigi, her gecen giin seyleri
ogrenmenin seriivenine acik bir vaziyette, arada ve tereddiitle donisir.
Calismalarinda bireyin “kendi” deneyimi ile siiregelen evren arasinda bir temas
alani yaratir; diger bilgi bicimlerine, duygulara, dokulara ve yasamin
atmosferlerine dokunur. Bu sergide yer alan muglak beden formlari, bir
taraftan hissedilen varliklar olarak, diger taraftan ise mekanlar ve kirisikliklar,
vakinliklar, ntifuz etmeler ve karisimlarin sezgisiyle titresir. Bu titresim ayni
zamanda, muhtelif bedenlerin nefes alip verme hallerine de isaret eder ve
solunumun “diinyanin akisini yonlendiren diizenleyici bir doniistim ilkesi™
olarak yorumlanmasini mimkiin kilar.

"Asla ayrildigin yeri unutma, fakat geride birak ve evrenselle
birles. Topragimi Diinya ile birlestiren bagi, akraba ve yabanci
arasindaki benzerligi yaratan bagi sev.”

(Serres, [1990] 1995, 50)"

[1] Serres, Michel. (1999) 2011. Variations on the Body. Minneapolis: Univocal
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Ekin Kano (d. 1990), istanbul ve Berlin arasinda calismalarini stirdiiren bir gorsel sanatcidir. Sabanct Universitesi'nde Gorsel Sanatlar alaninda yiiksek lisans yapt1 ve Yildiz Teknik Universitesi Sanat ve Tasarim Fakiiltesi'nde lisans egitimini tamamladi. Lisans egitimi sirasimda
Lahey Kraliyet Sanat Akademisi'nin Giizel Sanatlar boliimiinde de 6grenim gordii. Kano, insan ve insan olmayan bedenler arasimdaki bulanik siurlart arastirtyor; akiskanlik ve maddesellik kavramlarini sorguluyor. i1k kisisel sergisi Icim Sisiyor, Varolus Uzerine Cesitlemeler’i
2019 yilinda 16. istanbul Bienali paralel etkinlikleri kapsaminda Saint Joseph Caporal Evi'nde actr. ikinci kisisel sergisi Puslu Ev ise 2020 yilinda Oktem Aykut Galeri'de izleyiciyle bulustu. 2022 yilinda es yazari oldugu kitabt Otomy, Volumes Ziirih kitap ddiiliinti kazand.

Kano, Hara istanbul’'un sanat kurulunda yer altyor ve Art On istanbul tarafindan temsil ediliyor.

Ekin Kano (b. 1990) is a visual artist based between Istanbul and Berlin. She holds an M.A. in Visual Arts from Sabanct University and a B.A. from Yildiz Technical University's Faculty of Art and Design. During her undergraduate studies, she also attended the Roval Academy of Art,
The Hague, in the Fine Arts department. Kano's practice explores blurred boundaries between human and non -human bodies, questioning fluidity and materiality. Her first solo exhibition, My Ribs Heave, Variations on Being, was shown in Istanbul in 2019 as a 16th Istanbul Biennial
parallel event. Her second solo show, Damp Earth, followed in 2020 at Oktem Avkut Gallery. In 2022, she co-authored Otomy, awarded the Volumes Zurich Book Award. She is a member of the artistic board of Hara Istanbul. She is represented by Art On Istanbul.

The other makes my flesh, their flesh blended with mine: this,
this thing right here haunts my body, and this animal too, but
this one, the other, above all, enters into my body, one so mixed,
so crossbred and penetrated that, lost in the very middle of that
great crowd that effaces me, I vanish like a bit of vapor

(Serres [1999] 2011, 57).

Art On Istanbul welcomes its visitors to Ekin Kano's solo exhibition "Between Rock
And a Hard Place” between December 14, 2024, and January 11, 2025, at Art On
Istanbul Piyalepasa.

The exhibition features paintings, prints, and ceramic sculptures created by the
artist in Istanbul and Paris. Through her works, Kano invites the audience into
unsettling spaces, exploring the ambiguous boundaries between the human and
the non-human. Addressing themes of porosity and permeability, the exhibition is
the outcome of a research project that examines the permeable borders between
landscapes, bodies, and various existential states. Inspired by the physical
relationship with the ground, Kano delves into the physical and metaphorical
dimensions of permeability in her artworks.

The concept of "porous becoming,” associated with contemporary philosopher
Michel Serres, signifies a refusal to impose boundaries on disciplines, thoughts,
and spacetime, fostering fluid transitions along channelswithout shutting down
conversations along the lines of arbitrary categories. This kind of permeability
creates new connections rather than descending into unproductive chaos,
offering freedom to discover new paths through intellectual figures.

Porous boundaries provide movement, flux, and interplay between the
biological and the social.

Serres states, ""Whatever the activity vou are involved in, the body remains the
medium of intuition, memory, knowing, working, and above all invention.”
([1999] 2011, 5)1. To him, the body exists as the foundation of knowing, sensing,
and doing, but it is not an impenetrable structure; it is porous. We move within
the world, reconstruct it, and expand it. Serres is captivated by the complex
relationship between life and death, the flows of energy and knowledge, and the
dynamics that produce human worlds.

Following in Serres's footsteps, Ekin Kano "wanders in the world and the back
worlds, in bold abstraction, landscapes, cultures and languages” ([1991] 1997, 52)-.
She stands at the threshold between life and death, immersing her body and gaze
into the pores of life. Her technique transforms with hesitation and openness to
the adventure of learning things anew each day. Her works create a contact zone
between the individual's personal experience and the ever-evolving universe,
touching on other forms of knowledge, emotions, textures, and the atmospheres
of life. The ambiguous body forms featured in this exhibition resonate as both felt
presences and spaces of folds, proximities, penetrations, and mixtures. This
resonance also points to the states of breathing of various bodies, interpreting
respiration as "the principle of a regulating alternation from which the process of
the world flows™.

“Never forget the place from which you depart, but leave it
behind and join the universal. Love the bond that unites your
plot of earth with the Earth, the bond that makes Kin and
stranger resemble each other” (Serres, [1990] 1995, 50)."

Burcak Yakici

Gozeneklerden sizan duyarhilik halleri

Doganin dontisen bicimleri ve insanin bu stirec icinde sikisip kaldigr yer, insan
bedeni ve cevresinin nasil imgesellestigi Tereddit Ettigin Yer sergisinde
kavramsal olarak yeniden yorumlaniyor. Ekin Kano, eserlerinde dogay1 statik
olarak degil, akiskan, dontisen ve devamli evrilen bir siirec¢ olarak ele aliyor; bu
vaklasimiyla malzeme ve mekan arasinda canli, cok katmanlt bir diyalog
Kkuruyor.

Sergide yer alan eserler ekoloji, bilim, doga ve sanatsal miidahale arasindaki
sinirlart bulaniklastiran bir zemin olusturuyor. Bu bulanik zeminde insan
bedeni ve cevresi ile kurdugu bagda dilin dontstimiine ve burada aslinda bir
duyarlilik arayist icinde olduguna da isaret ediyor. Fransiz sanat tarihcisi Estelle
Zhong Mengual'in canli olanla iliskimizin bir Kkrizden ibaret oldugu ve ekolojik
krizin ayn1 zamanda bir duyarlilik krizi oldugu yontindeki soylemiyle
ortiisiiyor adeta. Bu sdylemin izine sergide yer alan eserlerde rastliyor gibiyiz.
Resimleri, insan bedenini dogaya ve canlt olana baglayan duygularin, algilarin
ve kavramlarin daraldigi bir Kriz baglaminda, birey tizerinde derin bir etKi
brrakiyor. Kano'nun eserleri, bu daralmanin cesitli perspektiflerden
sorgulandigy, insan ve cevresi tizerine, duyarlilik ve anlam arayisiyla sekillenen
bir i¢sel yolculuga da davet ediyor.

Kompozisyonlari, yasam ve oltim, gortintir olan ile gizlenen arasindaki
gerilimlerle sekillenebilirken, bu gerilim Kimi zaman resmin sessizliginden
dirilip tuvali yirtacakmuis gibi hissettiren tedirgin edici bir insan elinin
varhigryla somutlasabiliyor. Metaforlarin yogun sekilde hissedilebilecegi bu
kurgularda, insanin dogay1 buyruk altina alma arzusuyla kabus gibi tizerimize
¢OKken suretler arasinda bir miicadele ortaya cikiyor. Bu miicadele alani, dingin
ve gerilimli Gislup ile, somut olarak bicimlenerek canli bir tuvale doniisiyor.

‘asama dair anlam arayisinin icinde doganin belirsizligi karisinda bir ‘kabul
hali'nin egemen oldugu bir his hakim.

Kano, Paris’teki atdlyesine giderken yol boyunca Karsilastugi bitkilerle
konusurken hissettigi heyecani, yagliboya ile tuval arasinda kurdugu iliskiye
vansitiyor. Uctincii solo sergisinde Kano, kesifleri sirasinda bu duyarliligin bir
caydini da sunuyor. Yolculuk, kimi zaman kasvetli ve kirilgan, kimi zaman
telasly; ancak degismeyen tek sey, eserlerinde kendini hissettiren kararlilik.
Rezidansi siiresince dissel bir ‘habitat’ haline gelen Paris’teki atolyesinde,
Kano, burada trettigi deneysel baskilarinda da bu 6zgiin dili strdiriyor.

Kano'nun resimlerinde imgeler, izleyiciyi tanidik ancak tanimlanmasi gti¢c bir
atmosferin icine cekiyor. I¢c ice ge¢mis katmanlariyla tanimsiz formlarm
ardinda, izleyiciyi, keskin falezler veya dik ucurumlarin tedirginligi ile yumusak
dokulu dingin bir alan ikilemi arasinda birakiyor. Zaman Kavraminin taniml
sinirlarinin dtesine gecen bu formlar, hayal giicti ve gdzlemden stziilen bir
sentezle, izleyiciyi tanimlanamayan ancak g0z asinalig1 yaratan bir gerceklik
algisina davet ediyor. Resimler, icinde oldugumuz bir an yaratiyor; burasi ne
tamamen yerlisi ne de yabancisi oldug¢umuz bir alan... Form ve kavramin
cisimlesmesiyle izleyiciyi sorgulamanin ortasina birakan bir manzara gibi.

Paris’teki atolyesinde, yolda olma haliyle harmanlanan eserlerini izleyiciyle
bulusturan Tereddiit Ettigin Yer sergisi, ayn1 zamanda bir yolculugun Kkayd;
katmanli yapisiyla doganin direncini ve insan eliyle stirekli bicimlenisini
sorguluyor. Miirekkebin tesadiiflerle sekillenen izlerinde oldugu gibi, eserlerin
tiretim stireci zamana vayilarak sekilleniyor. Kano, “g6zeneklerden sizan,
yerlesen, yolda olan, kesif yapan, tekrar basa donen ve yeniden baslayan” bir
soylemle anlam arayisint duyarl kilryor.

Sensibilities seeping through the pores

Between Rock and a Hard Place exhibition conceptually reinterprets the
transforming forms of nature and the confined position of humans within this
process, exploring how the human body and its environment are visualized. In her
works, Ekin Kano approaches nature not as static but as fluid, transformative,
and continuously evolving. With this perspective, she establishes a dvnamic and
multilayered dialogue between material and space.

The works in the exhibition create a platform that blurs the boundaries between
ecology, science, nature, and artistic intervention. Within this blurred terrain, the
transformation of language in the connection between the human body and its
surroundings signifies a search for sensitivity. This aligns with French art
historian Estelle Zhong Mengual's assertion that our relationship with living
beings is a crisis and that the ecological crisis is simultaneously a sensitivity
crisis. This notion seems to resonate in the exhibited works. Kano's paintings
profoundly impact the individual by situating the human body within a crisis
where emotions, perceptions, and concepts linking it to nature and life narrow.
Her works invite viewers on an introspective journey shaped by sensitivity and a
quest for meaning, exploring this constriction from diverse perspectives.

Her compositions are shaped by the tensions between life and death and between
the visible and the hidden. At times, this tension materializes through the
unsettling presence of a human hand, seemingly about to tear through the
canvas’s silence. In these metaphor-rich constructions, a struggle unfolds between
humanity’s desire to dominate nature and the looming, nightmarish forms that
weigh heavily upon us. This battlefield takes on tangible form, transforming into
a vivid canvas through Kano's serene yet tense style. Amid the search for meaning
in life, there is a prevailing sense of acceptance in the face of nature’s
uncertainty.

Kano reflects the excitement she feels when conversing with the plants she
encounters on her way to her Paris studio in her relationship with oil paint and
canvas. In her third solo exhibition, Kano presents a record of this sensitivity
discovered during her journeys. Her journey is sometimes somber and fragile,
sometimes frantic, yet what remains constant is the resoluteness evident in her
works. During her residency, Kano's Paris studio became a dreamlike
habitatwhere she sustained this distinctive language in her experimental prints.

In Kano's paintings, images draw viewers into an atmosphere that feels familiar
vet difficult to define. With interwoven layers, the undefined forms leave viewers
torn between the unease of sharp cliffs or steep precipices and the softness of
tranquil textures. These forms, transcending the defined boundaries of time,
invite viewers into a perception of reality that is indeterminate yet evokes a sense
of visual familiarity. The paintings create a moment in which we exist—a space
neither fully native nor entirely foreign. Like a landscape where form and concept
materialize, they position viewers in the midst of questioning.

The Between Rock and a Hard Place exhibition, where Kano shares her works
shaped Dy her state of being in motion in her Paris studio, also serves as a record
of a journey. With its layered structure, it interrogates the resilience of nature and
its continuous reshaping by human hands. As with the marks formed by the
serendipitous flow of ink, the production process of these works unfolds over time.
Kano sensitively articulates her search for meaning through a narrative that
“seeps through pores, settles, remains in flux, explores, returns to the beginning,
and restarts anew.”
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