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SAMI KISAOGLU

EKSEN VE
ANLATILARINA
DAIR

Sonsuzluk ve zaman
Bosluk ve kainat

Sessizlik ve Zen
Atmosfer ve aralik

Sitkdnet ve yogunluk
Derinlik ve mekan



Fiziksel ya da imgesel goriintiiler ile dolu olan

bir diinyada bosluk ve onun ¢evresinde gelisen
soyutlamalar etrafinda baska tirli bir resimsel
varolusa adim atmak... Sesler, giriiltiiler ve tinilar
ile 6ruli bir diinyada sessizligi deneyimlemek,
nota partisyonlarinda belirtilen sus isaretlerinin
soylediklerine kulak vermek... Ve bosluk kavramini
miuzik sanatinda ¢calinmayan notalar lizerinden
duymak... Tirk Dil Kurumu’nun Blyuk Tirkce
Soézliglinde; “oyuk, ¢ukur, kapanmamis yer”, “bos
olan yer”, “kesinti, kopukluk” vb. daha bircok benzer
anlam ile tanimladigi bosluk sézcligi, Fizik Terimleri
Sézlugiinde “Ozdekten arinmis kapali oylum”, Kimya
Terimleri S6zliigiinde ise “icinde molekiil, atom ve
baska temel parcaciklarin bulunmadigi varsayilan
uzay parc¢asi” olarak tanimlanir. Yapisi icinde
barindirdigi tim olumsuz anlamlarin étesinde
bosluk kavrami, miizikten mimariye, tasarimdan
plastik sanatlara bir¢cok farkli sanat disiplinde farkl
baglamlarda bir gili¢ ve anlati mekani olusturur.
Bilingli ya da bilingsiz olarak yaratilan bosluklarda
yer alan en kii¢ilik bir unsur bile izleyicinin géziinde
farkh gesitlemelere sahip bir etki yaratir. Tipki
sessizligin icinden kulaklara ulasan tek bir notanin
insan zihni ve belleginde yaratacagdi derinlikli etki
ve bunun uzantilari gibi. Tarihsel sirecte farkli
inang ve kiiltlrlere bagl olarak degisebilen bosluk
kavraminin tanimi; Batih kiltlirlerde daha ¢ok
mekan, zaman, hareket gibi kavramlar lizerinden
temellendirilirken, Dogu kultirlerinde 6ncelikle
yasamin anlami Gizerine diisiinme ve var olanin
6zindeki gerceklige ulasmak adina evrenin
gizinin derin diisiinceyle kavranabilecegine

dair bir diislince sistemi lizerinden hareket eder.
Ying-Yang felsefesindeki bu diyalektik iliski,
dolulugun taniminin ancak boslugun varliginin
kabulii ile gergeklesebilecegini, diger bir sdylemle,
dolulugun bosluktan bagimsiz ele alinamayacagini,
birbirine zit iki kavram gibi gériinmekle birlikte
aslinda boslugun ve dolulugun birbirinin
tamamlayicisi olduklarini dile getirir.

Ressam Erman Ozbasaran’in yeni serisi “Eksen”
ile yer actigi genis ylizeyler de bir yaniyla Dogulu bir
yaniyla ise Batili perspektiflerden bosluk kavramini
yeniden disiinmemize vesile olur. Sanatgi sergi
mekaninda kurdugu yalin soyutlamalar sayesinde
ufuk cizgisi ile uzay, goékyuzi ile atmosfer, geometri
ile yildizlar arasinda yeni gorsel diinyalar kurar.

Ve boylelikle Eksen sergisinde yer alan her bir resim,
seyircisini, kozasini sessiz ve derinlikli bir Zen halinin
ordligl bir diinyaya davet eder.

Yaklasik bir yil stiren bir ¢alisma déngisiiniin
sonucu olan “Eksen” serisinde sanat¢inin ayni
boyutta 60 g¢alismasi yer aliyor. Onlarca farkl
renk tonunun ¢atisini kurdugu bir ¢esit meditasyon
glnliikleri olarak da okunabilecek olan “Eksen” serisi,
sunmus oldugu gérme bi¢cimleri ve i¢ dinamikleriyle

John Cage’den Morton Feldman’a sessizligi miizik
sanatinda bir sorunsal halinde ele alan kimi New York
Okulu bestecilerini akillara getirir. Erman Ozbasaran’in
kurdugu bu gérsel anlatilar, bosluk-doluluk, varlik-
yokluk, alt-list, gbkylizii-yeryiizi, ses-sessizlik gibi
ikili karsitliklar Gizerinden bir diinya insa ederken
bir yandan da bir diger bilylk 20. ylzyil bestecisi
olan Arvo Part ve onun miizigine goéturir seyircisini.
Kariyerinin blytik bir kismi 1950’li yillar sonrasinda
sekillenmis olan Estonyali besteci Arvo Part’in
miuzigindeki duraganlik ve azin icindeki ¢cokluk hali,
Erman Ozbasaran’in yeni serisindeki resimleri miizik
disiplini Gizerinden okumamiza olanak veriyor. Part’in
1960’larin sonundan itibaren benimsedigi, Latincede
‘kiiclik canlar’ anlamina gelen ‘Tintinnabuli’ adli
6zglin stilinin renkler Gizerinden bir yansimasidir
“Eksen” serisinin soyut anlatilarinda gérdigimiiz.
Arvo Part su sozlerle tarif eder 1960’lardan
glniimize yoériingesinde oldugu Tintinnabuli stilini:

“Tintinnabuli; yasamimda, miizigimde,
eserlerimde sorulara yanitlar aradigim sirada
sigindigim bir limandir. Karmasik ve ¢cok boyutlu
olan her sey kafami karistirir. Ben birlik olustan
yanayim. Tintinnabuli de bdyle bir sey. O limanda
ben sessizlik icinde bir basinayim. Tek bir notanin
glizelce calinmasinin yeterli oldugunu zaman
icinde kesfettim. Tek bir nota, ya da bir anlik
sessizlik, beni rahatlatir.”

Arvo Part’in miizik Gizerinden yaptigi, bir anlamda
en yalin besteleme teknikleri ve en az nota lizerinden
bir miizikal dil insasidir. Kendi i¢inde her biri, sadeligin
ve sakinligin renkler Gizerinden form buldugu kiiclik
birer oda miizigini niteliginde olan Erman Ozbasaran’in
resimleri de yalin ve derinlikli anlatilari ile tam da
bu noktada Part’in mizigi ile benzerlikler gdsterir.
Sanatgi, Part’in yaptigina benzer bir ekonomik dil
ve teknik kullanimini seger. Bir yandan da seyircisi
tizerinde tipki onun sesler lizerinden kurduguna
benzer, yalin ama derinlikli bir atmosfer olusturur.

Erman Ozbasaran’in “Eksen” serisi, bir anlamiyla
notalarin renkler Gizerinden kristalize bir hal aldigi,
fisildayan, kii¢lik harfli sé6zciiklerle konusan resimlerdir.
Yizeyin her defasinda ikiye bolindigu, iki farkl
anlam btlinltgl arasinda gezinen resimleri, her biri
tek seferde biten resimsel bir performansin ciktilari
olarak durur karsimizda. Bir yonii ile ressamin soyut
dogaclamalari niteliginde olan bu resimler, kurdugu
hayali peyzajlar ile seyircisini Zen bahc¢elerinden
uzay bosluguna uzanan beklenmedik bir yolculuga
davet eder.



SAMI KISAOGLU

AXIS AND ITS
NARRATIVES

Infinity and time
Emptiness and the universe

Silence and Zen
Atmosphere and rift

Serenity and density
Depth and space



Stepping into a different kind of pictorial existence
based on emptiness and its abstractions in a
world filled with physical or imaginative frames...
Experiencing silence in a world of sounds, noises
and timbres and listening to what the rest signs

in the sheet music are saying... And hearing the
concept of emptiness through the notes that are
not played in the art of music... In the Great Turkish
Dictionary of the Turkish Language Association,
the word “emptiness” is defined as “hollow, pit,
unclosed place”, “empty place”, “interruption,
disconnection” and so on. The same word means
“Substance-free closed volume” in the Dictionary
of Physics Terms and “Presumed space with no
molecules, atoms or other basic particles” in the
Dictionary of Chemistry Terms. Beyond all the
negative meanings it contains, the concept of
emptiness forms a space of power and narrative

in many different art disciplines, from music to
architecture, from design to plastic arts. Even the
smallest element that exists in this emptiness,
created consciously or unconsciously, brings about
an effect of different variations in the eyes of the
viewer. Just like the deep impact of a single note
reaching through the silence to the human mind
and memory. Definition of the concept of emptiness
can change in historical process depending on
different beliefs and cultures. While in Western
cultures it is based on concepts such as space,
time and movement, in Eastern cultures, it primarily
acts on a thought system that believes the mystery
of the universe can be grasped through contemplation
in order to think about the meaning of life and reach
the essence of the existing reality. This dialectical
relationship in Ying-Yang philosophy states that
the definition of fullness can only be realized by
the acceptance of the existence of the emptiness,
in other words, that fullness cannot be handled
independently of emptiness. Although they seem
like two opposing concepts, they are actually
complementary.

The large surfaces created by painter Erman
Ozbasaran for his new series “Axis”, make us to
rethink the concept of emptiness both from Western
and Eastern perspectives. The artist builds new
visual worlds between the horizon line and space,
sky and atmosphere, geometry and stars through
simple abstractions he formed at the exhibition
space. Thus, each painting in the Axis exhibition
invites the audience to a world that is cocooned
by a silent and deep Zen.

In the “Axis” series, as the result of a one-year
work cycle, the artist has 60 works of the same size.
Due to its visual forms and internal dynamics, the
“Axis” series, which can also be read as a kind of
meditation diary constituted by dozens of different
color shades, primarily brings to mind some of the

New York School composers, such as John Cage

to Morton Feldman, who considered silence as

a problematic in the art of music. While building

a world of dichotomies such as emptiness-fullness,

being-nothingness, up-down, sky-earth, sound-

silence, the visual narratives founded by Erman

Ozbasaran carries its audience to Arvo Pért,

another great 20th-century composer, and to

his music. The stasis and minimalism in the music

of Estonian composer Arvo Part, whose career

mostly formed after the 1950s, allows us to read

the paintings in Erman Ozbasaran’s new series

through the discipline of music. What we see in

the abstract narratives of the “Axis” series, is a

reflection of Part’s original style ‘Tintinnabuli’

(small bells in Latin), which was adopted by the

musician at the end of the 1960s, through the colors.
Arvo Part describes the Tintinnabuli style, which

he has supported from the 1960s to the present day,

as such:

“Tintinnabulation is an area | sometimes wander
into when | am searching for answers - in my

life, my music, my work. The complex and many-
faceted only confuses me, and | must search for
unity. Tintinnabulation is like this. Here | am alone
with silence. | have discovered that it is enough
when a single note is beautifully played. This
note, or a silent beat, or a moment of silence
comfort me.”

What Arvo Part does through his music, in a
manner, is the construction of a musical language
using the most simple composing techniques and
the least amount of notes. In the same sense, Erman
Ozbasaran’s paintings, each a small chamber music
in which simplicity and calmness form in color, show
similarities with Part’s music. While choosing an
economic language and technique similar to what
Part does, Ozbasaran also creates a simple but deep
atmosphere for his audience, similar to the way Part
builds on sounds.

The paintings from Erman Ozbasaran’s “Axis”
series are, in a sense, shaped by notes crystallized
in the form of colors and they are whispering and
speaking in small letters. The “Axis” paintings, with
their divided surfaces and their wandering between
two different integrities of meaning, stand before
us as the outputs of a pictorial performance.

In one aspect, these paintings, which are abstract
improvisations of the painter, invite the audience to
an unexpected journey from the Zen gardens to the
space with their imaginary landscapes.
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9

“Eksen” Serisinden 62

62 from the Series “Axis”, 2019
Bez lizerine yagl boya

Qil on canvas

75x92cm

10

“Eksen” Serisinden 54

54 from the Series “Axis”, 2019
Bez lzerine yagl boya

Qil on canvas

75x92cm

n

“Eksen” Serisinden 47

47 from the Series “Axis”, 2019
Bez lizerine yagh boya

Qil on canvas

75 x 92 cm

12A

“Eksen” Serisinden 52

52 from the Series “Axis”, 2019
Bez lizerine yagh boya

Oil on canvas

73,5 x 81 cm

12B

“Eksen” Serisinden 11

11 from the Series “Axis”, 2019
Bez lzerine yagh boya

Oil on canvas

73,5 x 81 cm

12C

“Eksen” Serisinden 10

10 from the Series “Axis”, 2019
Bez Uzerine yagh boya

Oil on canvas

73,5 x 81 cm

12D

“Eksen” Serisinden 15

15 from the Series “Axis”, 2019
Bez Uzerine yagh boya

Oil on canvas

73,5 x 81 cm

13A

“Eksen” Serisinden 3

3 from the Series “Axis”, 2019
Bez lizerine yagl boya

Qil on canvas

73,5 x 81 cm

13B

“Eksen” Serisinden 5

5 from the Series “Axis”, 2019
Bez lizerine yagl boya

Qil on canvas

73,5x 81 cm

13C

“Eksen” Serisinden 4

4 from the Series “Axis”, 2019
Bez lizerine yagl boya

Qil on canvas

73,5 x 81 cm

13D

“Eksen” Serisinden 6

6 from the Series “Axis”, 2019
Bez Gzerine yagh boya

Qil on canvas

73,5 x 81 cm

12A

“Eksen” Serisinden 21

21 from the Series “Axis”, 2019
Bez lzerine yagl boya

Qil on canvas

75 x 92 cm

12B

“Eksen” Serisinden 22

22 from the Series “Axis”, 2019
Bez lzerine yagl boya

Qil on canvas

75 x 92 cm

12C

“Eksen” Serisinden 65

65 from the Series “Axis”, 2019
Bez lzerine yagl boya

Qil on canvas

75 x 92 cm

12D

“Eksen” Serisinden 27

27 from the Series “Axis”, 2019
Bez lUzerine yagl boya

Oil on canvas

75 x 92 cm

14E

“Eksen” Serisinden 53

53 from the Series “Axis”, 2019
Bez lizerine yagh boya

Oil on canvas

75 x92 cm

14F

“Eksen” Serisinden 34

34 from the Series “Axis”, 2019
Bez lizerine yagh boya

Oil on canvas

75 x 92 cm

15

“Eksen” Serisinden 38

38 from the Series “Axis”, 2019
Bez lizerine yagh boya

Oil on canvas

75 x 92 cm

16

“Eksen” Serisinden 32

32 from the Series “Axis”, 2019
Bez lizerine yagh boya

Oil on canvas

75 x 92 cm

17A

“Eksen” Serisinden 14

14 from the Series “Axis”, 2019
Bez lzerine yagl boya

Oil on canvas

73,5 x 81 cm

17B

“Eksen” Serisinden 8

8 from the Series “Axis”, 2019
Bez lzerine yagl boya

Qil on canvas

73,5 x 81 cm

17C

“Eksen” Serisinden 17

17 from the Series “Axis”, 2019
Bez lzerine yagl boya

Qil on canvas

73,5 x 81 cm



15D

“Eksen” Serisinden 9

9 from the Series “Axis”, 2019
Bez lizerine yaglh boya

Qil on canvas

73,5 x 81 cm

16 A

“Eksen” Serisinden 12

12 from the Series “Axis”, 2019
Bez lizerine yagl boya

Qil on canvas

73,5 x 81 cm

16B

“Eksen” Serisinden 41

41 from the Series “Axis”, 2019
Bez lizerine yagh boya

Qil on canvas

73,5 x 81 cm

16C

“Eksen” Serisinden 13

13 from the Series “Axis”, 2019
Bez lizerine yagh boya

Oil on canvas

73,5 x 81 cm

18D

“Eksen” Serisinden 18

18 from the Series “Axis”, 2019
Bez lizerine yagh boya

Oil on canvas

75 x 92 cm

19A

“Eksen” Serisinden 19

19 from the Series “Axis”, 2019
Bez lizerine yagh boya

Oil on canvas

75 x 92 cm

19B

“Eksen” Serisinden 60

60 from the Series “Axis”, 2019
Bez Uzerine yagh boya

Oil on canvas

75 x 92 cm

20A

“Eksen” Serisinden 29

29 from the Series “Axis”, 2019
Bez lizerine yaglh boya

Qil on canvas

75 x 92 cm

20B

“Eksen” Serisinden 31

31 from the Series “Axis”, 2019
Bez lizerine yaglh boya

Qil on canvas

75 x 92 cm

20C

“Eksen” Serisinden 58

58 from the Series “Axis”, 2019
Bez lizerine yagl boya

Qil on canvas

75 x 92 cm

20D

“Eksen” Serisinden 30

30 from the Series “Axis”, 2019
Bez lizerine yagl boya

Qil on canvas

75x92cm

20E

“Eksen” Serisinden 45

45 from the Series “Axis”, 2019
Bez lzerine yagl boya

Oil on canvas

75 x 92 cm

20F

“Eksen” Serisinden 59

59 from the Series “Axis”, 2019
Bez lzerine yagl boya

Oil on canvas

75 x 92 cm

21

“Eksen” Serisinden 16

16 from the Series “Axis”, 2019
Bez lzerine yagl boya

Oil on canvas

73,5 x 81 cm

22

“Eksen” Serisinden 7

7 from the Series “Axis”, 2019
Bez lzerine yagl boya

Oil on canvas

73,5 x 81 cm

23A

“Eksen” Serisinden 46

46 from the Series “Axis”, 2018
Bez lizerine yagh boya

Qil on canvas

75 x92 cm

23B

“Eksen” Serisinden 1

1 from the Series “Axis”, 2018
Bez lizerine yagh boya

Qil on canvas

75 x 92 cm

23C

“Eksen” Serisinden 2

2 from the Series “Axis”, 2019
Bez lizerine yagh boya

Qil on canvas

75 x 92 cm

24A

“Eksen” Serisinden 55

55 from the Series “Axis”, 2019
Bez lzerine yagl boya

Qil on canvas

75 x 92 cm

24B

“Eksen” Serisinden 44

44 from the Series “Axis”, 2019
Bez lzerine yagl boya

Qil on canvas

75 x 92 cm

24C

“Eksen” Serisinden 28

28 from the Series “Axis”, 2019
Bez lzerine yagl boya

Oil on canvas

75 x 92 cm

24D

“Eksen” Serisinden 36

36 from the Series “Axis”, 2019
Bez lzerine yagl boya

Oil on canvas

75 x 92 cm

24E

“Eksen” Serisinden 56

56 from the Series “Axis”, 2019
Bez Uzerine yagh boya

Qil on canvas

75 x 92 cm

24F

“Eksen” Serisinden 57

57 from the Series “Axis”, 2019
Bez lizerine yaglh boya

Qil on canvas

75 x 92 cm

25

“Eksen” Serisinden 571

51 from the Series “Axis”, 2019
Bez lizerine yagh boya

Qil on canvas

75 x 92 cm

26

“Eksen” Serisinden 24

24 from the Series “Axis”, 2019
Bez lizerine yaglh boya

Qil on canvas

75x92cm

27A

“Eksen” Serisinden 63

63 from the Series “Axis”, 2019
Bez lzerine yagh boya

Qil on canvas

75x92cm

27B

“Eksen” Serisinden 33

33 from the Series “Axis”, 2019
Bez lizerine yagh boya

Qil on canvas

75 x 92 cm

27C

“Eksen” Serisinden 49

49 from the Series “Axis”, 2019
Bez lizerine yaglh boya

Oil on canvas

75 x 92 cm

27D

“Eksen” Serisinden 20

20 from the Series “Axis”, 2019
Bez lizerine yagh boya

Oil on canvas

75 x 92 cm

28A

“Eksen” Serisinden 23

23 from the Series “Axis”, 2019
Bez Uzerine yagh boya

Oil on canvas

75 x 92 cm

28B

“Eksen” Serisinden 61

61 from the Series “Axis”, 2019
Bez Uzerine yagh boya

Oil on canvas

75 x 92 cm

28C

“Eksen” Serisinden 39

39 from the Series “Axis”, 2019
Bez lizerine yaglh boya

Qil on canvas

75 x 92 cm

28D

“Eksen” Serisinden 26

26 from the Series “Axis”, 2019
Bez lizerine yagh boya

Qil on canvas

75 x 92 cm

28E

“Eksen” Serisinden 64

64 from the Series “Axis”, 2019
Bez Uzerine yagli boya

Qil on canvas

75 x 92 cm

28F

“Eksen” Serisinden 66

66 from the Series “Axis”, 2019
Bez lzerine yagl boya

Oil on canvas

75 x 92 cm

29

“Eksen” Serisinden 42

42 from the Series “Axis”, 2019
Bez lzerine yagl boya

Oil on canvas

75 x 92 cm

30A

“Eksen” Serisinden 25

25 from the Series “Axis”, 2019
Bez lzerine yagl boya

Oil on canvas

75 x 92 cm

30B

“Eksen” Serisinden 37

37 from the Series “Axis”, 2019
Bez lzerine yagl boya

Oil on canvas

75 x 92 cm

29A

“Eksen” Serisinden 40

40 from the Series “Axis”, 2019
Bez lizerine yagh boya

Qil on canvas

75 x 92 cm

31B

“Eksen” Serisinden 48

48 from the Series “Axis”, 2019
Bez lizerine yagh boya

Qil on canvas

75 x92 cm

31C

“Eksen” Serisinden 35

35 from the Series “Axis”, 2019
Bez lizerine yagh boya

Qil on canvas

75 x 92 cm

31D

“Eksen” Serisinden 43

43 from the Series “Axis”, 2019
Bez lizerine yagh boya

Qil on canvas

75 x 92 cm

32

“Eksen” Serisinden 50

50 from the Series “Axis”, 2019
Bez lzerine yagli boya

Qil on canvas

75 x 92 cm
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d.1982 / Corlu, Turkiye
Calismalarina Istanbul’da devam etmektedir.

EGITIM

2000-04 Marmara Universitesi Giizel Sanatlar Fakiiltesi,

Resim Boliimu, istanbul, Tirkiye

KiSISEL SERGILER

2019
2017
2015

Eksen, Art On istanbul, istanbul, Tiirkiye

Umut Olasiligii, Art On istanbul, istanbul, Tirkiye
Opere D’Arte su Carta, Robert F.Kennedy
International House, Floransa, italya

KARMA SERGILER

2019
2018

2017
2016
2015
2013
2005

2004

2003

Bir Climle Kurmak, Art On istanbul, istanbul, Tiirkiye
99 Kare, Art On istanbul, istanbul, Tirkiye

No Story, Art On istanbul, istanbul, Tirkiye

Hi¢ Senin Olmamis Yerler, ARK Kiiltiir, istanbul, Tirkiye
Crossroads V, Art On istanbul, istanbul, Tarkiye
Crossroads 1V, Art On istanbul, istanbul, Tirkiye

Adir Yiik, Art On istanbul, istanbul, Tirkiye

Metabolit, Ahmet Cerkez - Erman 6zba$aran,

44A Sanat Galerisi, istanbul, Tlrkiye

Yilin Geng Ressami yarisma sergisi, Ancient,

istanbul, Tiirkiye

Yeni Oneriler, Yeni O®nermeler 12, Borusan Sanat,
istanbul, Tlrkiye

Samanin Giincesi, Project 4L, istanbul, Turkiye

3. Uluslararasi Odrenci Trienali, M.U.G.S.F., istanbul, Tiirkiye

ARTIST RESIDENCY PROGRAMI

2012

Open Studios, Gorsel Sanatlar Okulu, Summer Residency
Programs, New York, ABD

FUAR KATILIMI

2019
2019
2018
2017
2016

Contemporary istanbul, Art On istanbul, istanbul, Tiirkiye
Step istanbul, Art On istanbul, istanbul, Tirkiye

Contemporary istanbul, Art On istanbul, istanbul, Tiirkiye
Contemporary istanbul, Art On istanbul, istanbul, Tiirkiye
Contemporary istanbul, Art On istanbul, istanbul, Tiirkiye

b.1982/ Corlu, Turkey
Lives and works in Istanbul, Turkey

EDUCATION
2000-04 Marmara University Faculty of Fine Arts,

Painting Department, istanbul, Turkey

SOLO EXHIBITIONS

2019
2017
2015

Axis, Art On istanbul, istanbul, Turkey

The Prospect of Hope, Art On istanbul, istanbul, Turkey
Opere D’arte su Carta, Robert F.Kennedy International
House, Firenze, Italy

GROUP EXHIBITIONS

2019
2018

2017
2016
2015
2013
2005

2004

2003

Constructing a Sentence, Art On istanbul, istanbul, Turkey
99 Square, Art On istanbul, istanbul, Turkey

No Story, Art On istanbul, istanbul, Turkey

Places That Were Never Yours, ARK Kiiltiir, istanbul, Turkey
Crossroads 5, Art On istanbul, istanbul, Turkey
Crossroads 4, Art On istanbul, istanbul, Turkey

Heavy Burden, Art On istanbul Gallery, istanbul, Turkey
Metabolite, Ahmet Cerkez - Erman Ozbasaran,

Gallery 44/A, istanbul, Turkey

Young Artist of the Year, contest exhibition Ancient

Art Gallery, istanbul, Turkey

The new recommendations-new propositions, Borusan Art
Gallery, istanbul, Turkey

Shaman Diary, Project 4L, istanbul, Turkey

3.International Student Triennial M.U.G.S.F., istanbul, Turkey

ARTIST RESIDENCY PROGRAM

2012

Open Studios, School of Visual Arts Summer Residency
Program, New York, USA

ART FAIR PARTICIPATION

2019

2018
2017
2016

Contemporary istanbul, Art On istanbul, istanbul, Turkey
Step istanbul, Art On istanbul, istanbul, Turkey
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