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isimsiz, press tuval (izerine kursun kalem, 19 x 24 cm, 2013
Untitled, pencil on press canvas, 19 x 24 cm, 2013



Sokagin sesi // Sound of Street
Yasemin Bay
2013, istanbul

Duvarlar Uzerinden yeni bir dinya kuruyor Olcay Kus. Her glin an be an
degisen duvarlarin hareketliligi yakaliyor onu. GUnimuzUin hizinda, kosus-
turmasinda duvarlarin Uzerinden okuyor hayati. Ozellikle son gunlerin gun-
dem yogunlugunda daha da 6ne c¢ikan duvarlar, ironiyle, mizahla harman-
layarak bazen dogrudan bazen dolayli anlatiyor tim yagananlari. Olcay
Kus da duvarlarin sesini tagiyor galeri mekanina. Ama o gordugu, buldugu
duvarlardan ziyade kendi duvarlarini insa ediyor tuvalin ylzeyine. Sokagin
sesinden beslenen sanatci, ArtON Istanbul’daki ikinci kisisel sergisi “Game
Center’da bu kez ‘oyunlar’ anlatiyor. Oyunun parcasi oldugumuzu soylUu-
yor; yasadigimiz hareketli giinlerin, gcatismalarin bir disa vurumu olarak go-
ryor yeni islerini. Gindemden hareketle de kendi oyununu kuruyor. Ama
bu oyunda dusunemezsiniz, fikir Uretemezsiniz ya da itiraz edemezsiniz...
gadeoe birer piyonsunuz! Olcay Kus, bizlerle oynayanlarla ‘oynuyor’ aslin-
a.

Ote yandan sergideki tim isler ‘siddet’e de isaret ediyor. Ama bu her yer-
de, her an karsilasabilecegimiz siddet, eserlere ik baktiginizda hemen fark
edilmiyor. llk baktiginiz anda gorduguinuz size guzel, komik, eglenceli gele-
bilir. Isin derinine indiginizde ise gercekle karsilasiyorsunuz. Ne kadar renkli
olsalar da her bir isin gizli 6znesi ‘Siddet’ bu sergide. Sanatgi ne yazik ki
artlkc?a§|rmad|g|m|z siddetle dalga geciyor, ona gulerek karsilik veriyor;
aslinda ince bir oyun oynuyor.

Ote yandan politik bir sergi bu kesinlikle. S6zUnu sakinmadan soéyltyor.
Her bir cUmlesini ironiyle druyor. Bu ironi sanatcinin, daha dnceki calisma-
larimizda da gérdigumuz bir yonuydd. Ironi ile daha da glclenen sézcUk-
leri tuval yUzeyinden bizim hayatimiza karigiyor... Sergideki eserler hem
icerik olarak ¢ok guclt hem de sanatcinin kullandidi ironik dili cok kararin-

a. Sert ama eglenceli isler bunlar. Baktiginiz anda sizi etkisi altina aliyorlar,
ustelik isimleri de ¢ok eglenceli. Mesela sanatci bir kovboyu tagidigi res-
mine “Baskan” adini veriyor! “Oyuncak” isimli eseri cok manidar; burada
bir siyasi figrt gorlyoruz, lakin basinin yerinde bir oyuncagin kafasi var.
Bakar bakmaz gUIUmsU\éorsunuz, sonra isin 6zU sizi ¢carpiyor. Simsiyah bir
zeminde oyuncak bagl bir siyasi figlr cok ama ¢ok s6z sdyllyor. Sanatci
kesip birlestirmeyi, farklilagtirmayi, resmin diliyle oyun oynamayi seviyor.
Mecliste bir kavga sahnesindeki bag aktdrlerden biri olarak onu gorebi-
liyorsunuz meselal Siddetin bir yizU de sanatcinin “Milli Savunma Araci”
adli calismasinda karsimiza CC)IkIyOI’. Bu eserde bir dokuz tekerlekli dev bir
ara¢ goruyoruz; tank gibi, TOMA gibi... Bir yaniyla da oyuncak gibi. Once
yine gulimsuyor, sonra ismiyle birlikte disindtgunizde isin ciddiyetini
¢dzUyorsunuz. “Mahalle Takimi’nda poz veren gocuklarin arasinda polis
kaski takmis olanlar fark ediyorsunuz. Direkt s6z sdylemekten, ahkam
kesmekten hoslanmayan resimler bunlar. Ve bdyle olmalari nedeniyle daha
da yaklastinyorlar izleyiciyi kendilerine. Olcay Kus’un didaktik olmayan re-
sim dili hemen sizi kavriyor. BUyUk s6zler kurmadan aslinda ne ¢ok sey
anlatilabilecegini kanitlyor.

Sablonlar, gazete kagitlan, sprey boyalarla tuvalini 6ren Olcay Kus, sokak
sanatindan yola c¢ikiyor. Lakin sunu vurgulamakta yarar var, Olcay Kus,
sokak sanata& olmadiginin altini kalin ¢izgilerle vurguluyor. Evet o kurdugu
dinyada sokak sanatindan besleniyor. Ama sokak sanatl onun sadece
clkis noktasl. Tuvalinde hareket ederken sokak sanatcisi gibi yol almiyor.
Kat kat tuvalin ylzeyine yerlestirdigi gazeteler vasitasiyla duvar dokusunu
sunuyor izleyiciye. O his, derinlik ve etki her ge?en gun de gucleniyor. Belki
ileride sadece duvar dokusuna ydneldigi isleriyle karsilasacagiz sanat¢inin.

Nasll yaslyorsa, ne okuyorsa, neyi gorliyorsa onun resmini yaplfor. Onun
gbzinden okuyoruz biz de. Gunceli takip eden bir sanat¢i olan Olcay
Kus’un resimleri sokaga acllan birer kapl. Ve biz o kapidan igeri girerek,
kimi zaman fark etmediklerimizi daha iyi goriyoruz; yasadigmiz, izledigi-
miz olaylari, hayati daha da gugclu bir sekilde fark ediyoruz.

Sanatginin iglerinde, iki yil dnce ArtOn Istanbul’da actig “Siradan Bir Gin”
adli sergisinden bugune bir degisimin varligini da seziyoruz. Oncelikle ilk
sergisinden bu yana Olcay Kus'un resmindeki duvar imgesi teknik anlam-
da ¢ok degisti. Gazete kagidi kullanirken tuval ylzeyinde gok yogunlagma-
digini fark eden sanatginin resminde simdi o hissiyat, o doku biraz once
de degindigimiz gibi daha guclu. Ayrica Olcay Kus'un daha dnceki resim-
lerindeki sablonlar her sey olabilirdi. Hayattan her seyi sablonlarla resmine
taglyabiliyordu. Ama simdi sablonlari kullanirken onlari bir yere baglama
istedigi duyuyor. Ve bu istekle hareket ediyor. Sablonlar ylzey Uzerinde
cogaltmasi (bu ¢cogaltma ve ikilemenin nedeni ise blyUk boyutlu tuvallerle
calisan sanatcinin dnceleri kigUk sablonlar kullaniyor olmasiydi) ve onlarin
renklerinden dolayr pop art etkisini gordigimdiz o iglerinden farkll olarak
bu kez estetik olarak glzel olmanin Gtesine gegiyor. Yeni sergisindeki sab-
lonlar bir yere, konuma oturtarak resmine yer e%tiriyor; temelleri artik cok
daha saglam. Ote yandan bu sergi ilkinden daha guclu sozler séyltyor.
Daha 6nce de s6zunu ettigimiz gibi daha guincel ve daha politik.
Bu sergide Olcay Kus’un desenlerini de gdriyoruz. Islerinde daima bir ye-
nilik arayan sanatgi oldugu yerde durmay! sevmiyor. Resmiyle oynuyor ve
bu oyundan da zevk allyor. Contemporary Istanbul’da da gérdigumuz bu-
KUK boyutlu desenlerinde yine duvar hissini goriyoruz. Ama bu kez gazete
agidi ile vermiyor bunu; fuzen ve kursun kalemle gerceklestiriyor o doku-
u. Olcay Kus, desenleriyle teknik olarak ge&mi@e dénmus olsa da aslinda
ik akla %elen tanimiyla ‘desen’ sunmuyor. Klasik desenden farkll bunlar.
Mesela Contemporary Istanbul’da aydinger Uzerine flizen ve karakalem
kullanarak yaptigi desenlerinde oldugu gibi... Bir desen, cizgi yaratmiyor;
orada da yine gizgiyi sablonla yapiyor. Ve yine blyuk boyutlu desenler bun-
lar. Tipki pek ¢ok tuvalinde oldugu gibi. ..

Buyuk boyutlu ylzeylere intiyac duyuyor sanatcl. CUnkU sokakta bUyUk
bUyUk duvarlarla karsilasiyoruz. Kimi zaman bizi ayiran, kimi zaman bir
yere hapseden duvarlarla... Olcay Kus da tipki disarda karsilastigimiz
duvarlar gibi bUyUk tuvallerin ylzeyinde s6zUnU anlatmayi tercih ediyor.
Kuguk tuvalleri de var tabii. Bunlar ise sanki duvardaki kUgUk bir imgeyi sa-
dece segip almig, ona dikkat cekmek istemis hissiyati yaratiyor izleyicide.

Olcay Kus yeni sergisi “Game Center"da koca bir sokagi, tim duygusuy-
la, yasanmigliklaryla, gecmigiyle, tanikliklaryla galerinin igine sigdirmay:
basariyor. Sokagin sesini, sessizligini, son dénemde yasadigimiz siddeti,

‘oyun’lari... Hayatin ta kendisini...

Olcay Kus creates a new world through walls. The dynamism of walls, which are
undergoing a change in every moment of each day, catches his eyes. In today’s
hustle and bustle, he reads life through these walls. Due to the busy agenda of
the recent times, walls came into prominence by narrating the happenings in
the country, directly or indirectly, through blending humor and irony. Olcay Kus
conveys the sound of walls into the gallery space. He prefers, however, to build his
own walls on canvases rather than the walls he has seen, took a look at and got
inspired from. Fed by the sound of streets, the artist, this time, depicts ‘games’
in “Game Center”, his second solo exhibition at artON Istanbul. He recounts that
we’re a part of the game; for him, his new works are an expression of the conflicts,
the protests and the difficult times we’re going through. Inspired by the agenda,
he sets his own game. Yet, you cannot think, produce any ideas or argue against
anything in this game. You’re only a pawn! Indeed, Olcay Kus ‘plays’ with those
who play with us.

On another level, all the works in this exhibition indicate “violence”. Nonetheless, it
is not easy to notice the violence we come across every day in these artworks. At
first sight, what you see might look nice, funny and enjoyable. However, once you
peer into the works, you come face to face with the reality. No matter how colorful
these works are the invisible subject of each work is ‘violence’ in this exhibition.
The artist makes fun of the violence that unfortunately does not astonish us in
today’s world. He responds to this violence by laughing; in fact he plays an incisive
game.

At the same time this is a political exhibition; he doesn’t pull any punches. He fits
irony into each of his sentences. We’re familiar with this irony he adds to his art as
his previous works were also adorned the same way. His words, gained strength
by the force of his irony, come into our lives through the canvases... The works in
the exhibition are strong in terms of their context. Furthermore, the level of irony he
uses is as it should be. These are though but fun works. They impress you as soon
as you have a look at them and what is more is that their titles are very funny. For
example, the picture portraying a cowboy is titled as “President”! His other work
titled “Toy” is also significant; there is a political figure whose head is replaced by
the head of a toy figure. Upon seeing this work, you smile; shortly afterwards, you
grasp the essence of this work. A political figure, with the head of a toy, standing
on a jet-black ground says a lot. The artist loves cutting, pasting, differentiating
and playing with the language of the pictures. For example, you can see this figure
as the leading actor of a scene in which members of the parliament are fighting!
Violence also shows its face on the work titled “National Defense Vehicle”. In this
work, we see a huge vehicle with nine wheels; like a tank, like TOMA (Intervention
Vehicle to Social Events)... And also like a toy. At first you smile again but then, you
realize how serious this work is when you take its title into consideration. Among
children who pose in “Street Team”, you easily notice that there are a few that
wear police helmets. These pictures don’t favor making direct interpretations or
justifications; hence, viewers find them much closer to their delights and hearts.
As Olcay Kus doesn’t use didactic language in his pictures, his works immediately
touch you and prove that it is possible to express a lot without talking big.

Olcay Kus bases his works on street art and builds his canvas by using templates,
newspapers and sprays. At this point, it is crucial to make it clear that Olcay Kus
underlines that he is not a street artist. Yes, in the world he creates he is fed by the
street art; yet, street art is only his inspiration source. The way he proceeds on his
canvas is not similar to that of a street artist. Layering the newspapers over each
other, he offers to viewers a natural wall texture. This feeling, profundity and effect
all consolidate day by day. In the future we might come across with works in which
he only focuses on wall texture.

He paints pictures of what he lives, reads and sees. And we read the pictures
through his eyes. Olcay Kus is an artist who is always up to date and so his
pictures are doors opening to streets. As we go through these doors, we begin to
see many things we’ve failed to notice; we pick out the life, the events we witness,
and all goings-on. We realize life more profoundly.

When compared to the works in his previous solo exhibition titled “An Ordinary
Day” hosted by artON Istanbul two years ago, his art has undergone a change.
First of all, the wall image in his pictures had a technical transformation. Olcay
Kus realized that while using newspapers he did not focus on the surface of
the canvas as much. In his recent works, however, this feeling, this touch, this
texture grew much stronger. Besides, the templates Olcay Kus used in his
previous works included everything; he could have carried anything from life to
his works by using templates. But now, he wants to create a context in which the
templates will be placed accordingly. Unlike the works in which we see the pop
art effect because of the reproduced patterns on the surface and their colors (this
reproduction and reduplication resulted from the fact that the artist who works on
large scale canvases previously used little patterns.), his recent works are going
beyond being aesthetically beautiful. In his recent exhibition, he contextualizes the
templates; hence, his works rest on a sound ground. This exhibition, on the other
hand, makes much more powerful statements than the previous one. As we’ve
mentioned above, this exhibition is both more political and topical.

In this exhibition, we also see Olcay Kus’ drawings. The artist who seeks innovation
in his works does not like to stay stagnant. He plays with his pictures and enjoys
this game. In his large-scale drawings that we also saw in Contemporary Istanbul,
we feel the effect of the wall texture. But this time, he doesn’t use newspapers
to give this impression; he prefers lead pencil and charcoal pencil to create this
texture. From the technical aspect, Olcay Kus puts the clock back with these
drawings; yet these are not ‘drawings’ in the strict sense. They are different from
classical drawings. Just like the drawings that were exhibited in Contemporary
Istanbul, which he made on transparent paper with lead pencil and charcoal
pencil... He doesn’t create a drawing or scratch; again he makes the scratch by
using templates. And again these are large-scale drawings as it is in most of his
canvases.

The artist needs large-scale surfaces because we come across huge walls on
streets. Walls that at times separate us from others and at times confine us... Just
like the walls we see outside, Olcay Kus prefers to make his point on the surfaces
of big canvases. He of course has small canvases as well. These small sized ones,
on the other hand, leave the impression that the artist has selected a tiny image
from a wall and wanted to focus on it.

In his solo exhibition titled “Game Center”, Olcay Kus succeeds in fitting a big
street with its feelings, past, witnesses, experiences and memories into the gallery.
The sound and the silence of the street, the violence we have recently withessed

and the ‘games’... The real life...



isimsiz, kagrt tizerine karsik teknik, degisken boyutlarda, 2013
Untitled, mixed media on paper, variable sizes, 2013
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Taht Oyunlar I, tuval tzerine akrilik ve sprey boya, 220 x 200 cm, 2013
Game of Thrones |, acrylic and spray paint on canvas, 220 x 200 cm, 2013

Taht Oyunlari Il, tuval Gzerine akrilik ve sprey boya, 220 x 200 cm, 2013
Game of Thrones Il, acrylic and spray paint on canvas, 220 x 200 cm, 2013



isimsiz, gazete kagidi ve cam (izerine sprey boya, 114 x 94 cm, 2013 isimsiz, gazete kagidi ve cam Uizerine sprey boya, 114 x 94 cm, 2013
Untitled, spray paint and newsprint on glass, 114 x 94 cm, 2013 Untitled, spray paint and newsprint on glass, 114 x 94 cm, 2013



Kazanan, tuval Uzerine karisik teknik, 120 x 160 cm, 2013
Winner, mixed media on canvas, 120 x 160 cm, 2013



Cirkin Saldir, tuval Gzerine karisik teknik, 200 x 150 cm, 2013
Ugly Attack, mixed media on canvas, 200 x 150 cm, 2013



Oyuncu I, tuval Uzerine karisik teknik, 60 x 90 cm, 2013
Player Il, mixed media on canvas, 60 x 90 cm, 2013

Player I, mixed media on canvas, 60 x 90 cm, 2013
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Baskan, tuval tzerine kansik teknik, 150 x 190 cm, 2013
President, mixed media on canvas, 150 x 190 cm, 2013
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Mahalle Takimi, tuval Uzerine karisik teknik, 90 x 180 cm, 2013
Street Team, mixed media on canvas, 90 x 180 cm, 2013



Oyuncak, tuval tzerine akrilik ve sprey boya, 155 x 200 cm, 2013
The Toy, acrylic and spray paint on canvas, 155 x 200 cm, 2013



-Olcay Kus-
1985 izmir'de dogdu.

2010’dan itibaren Istanbul’da yasamakta ve calismaktadir.

Egitim
- 1999-2003 Isllay Saygin Anadolu Guzel Sanatlar Lisesi

- 2003-2007 izmir Dokuz Eylil Universitesi, Egitim Fakdiltesi, Resim Ogret-
menligi

Solo Sergiler
- 2006 Cetin Emec Sanat Galerisi , izmir
- 2011 Art On the Gallery "Siradan Bir GUn” , istanbul

Secili Karma Sergiler

- 2005 DEU BEF Sanat Galerisi, Performans Sergisi, izmir

- 2006, 2007 Turgut Pura Yarisma Sergisi , izmir

- 2006 Nuri lyem Yarisma Sergisi, istanbul

- 2007 Cevre ve Orman Bakanligi,”"Kuresel Isinma” Yarisma Sergisi,
Ankara

- 2009 Egeart Geng Sanatcilar, Yarisma Sergisi, izmir

- 2010 Piha kollektif Sanat *’, “Yargi ve Hosgoru” JIstanbul

- 2010 Galatea art Sanat Galerisi, Istanbul

- 2011 Art On the Gallery, Crossroads, istanbul

- 2011 Art On the Gallery, Artbeat Art fair, istanbul

- 2011 Art On the Gallery, Contemporary istanbul

- 2011 Piha Kollektif Sanat “HIKIKOMORI”, istanbul

- 2011 Cer Modern “Doga Cennetse, Kent cehennemdir”, Ankara
- 2011 Galeri Espas “Volume II”, istanbul

- 2012 Art On the Gallery, Contemporary istanbul

- 2013 Opera Gallery “The Istanbul Portfolio”, Dubai

- 2013 Art On the Gallery, Contemporary istanbul

- 2013 Art on the Gallery, Painting Matters

Residency

- 2011 Casa Dell’Arte Residency Program, Bodrum

-Olcay Kus-
| was born in Izmir-Turkey in 1985.

Since 2010 | have been living and continuing my art works in Istanbul.

Education

- 1999-2003 Isilay Saygin Fine Arts High School

- 2003-2007 Izmir Dokuz Eylul University, Faculty of Education, Art Teach-
er Department

Solo Exhibitions

- 2006 Cetin Emec Art Gallery , izmir

- 2011 Art On the Gallery "An Ordinary Day” , istanbul

Selected Group Exhibitions

- 2005 DEU BEF Art Department Gallery Performans Exhibition izmir
- 2006, 2007 Turgut Pura Contests Exhibition , izmir

- 2006 Nuri lyem Contest Exhibition, istanbul

- 2007 Ministry of Environment and Forestry"Global Warming”, Contests
Exhibition Ankara

- 2009 Egeart Young Artists Contests Exhibition

- 2010 Piha collective Sanat , 'Justice and Tolerance,Istanbul

- 2010 Galatea art Sanat Gallery istanbul

- 2011 Art On the Gallery, Crossroads, Istanbul

- 2011 Art On the Gallery, Artbeat Art fair, istanbul

- 2011 Art On the Gallery, Contemporary istanbul

- 2011 Piha Collective Art“HIKIKOMORI”, istanbul

- 2011 Cer Modern “If The Nature is Heaven, The City is Hell”, Ankara
- 2011 Galeri Espas “Volume II”, istanbul

- 2012 Art On the Gallery, Contemporary istanbul

- 2013 Opera Gallery “The Istanbul Portfolio”, Dubai

- 2013 Art On the Gallery, Contemporary istanbul
- 2013 Art on the Gallery, Painting Matters

Residency

- 2011 Casa Dell'Arte Residency Program, Bodrum



Milli Savunma Araci, kagit Uzerine flzen ve sprey boya 146 x 320 cm, 2013

National Defense Vehicle, fusain and spray paint on pap

er, 146 x 320 cm, 2013
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