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real estate

Liana Kuyumcuyan

Kent mekanlari bugun, 'yok-yerler™ kavraminda
tanimlandigi gibi, kimliksiz ve tekrarlanabilir bir
bicimde yeniden insa edilirken, sadece birer
gecis alani haline geliyorlar. Kamusal ve 6zel
arasindaki ayrimin keskinlestigi bu donemde,
‘esik bir mimari eleman olarak nasil bir rol
ustleniyor? Bir gecis anini temsil eden bu esik
mekan™, "Real Estate” sergisinde insan
hareketinin yapili cevrede biraktigr izlerin
hafizasini nasil temsil eder hale geliyor?

Bu sergide ‘real estate), yani tasinmaz kavrami
yalnizca sahip olunan mulkler ya da fiziki
varliklar olarak degil, statik gorunumun insan
hareketleriyle anlam kazandig, iz birakan ve
degisen bir olgular butunu olarak ele aliniyor.
Kamusal ve 6zel arasindaki karmaslik sinirlarin
arasinda gezinen Erdal inci, izleyiciyi
yari-kamusal alanlarin bu sinirlar
bulaniklastirmadaki potansiyelini dusunmeye
itiyor.

Sergi, kentin giderek soyutlasip anonimlesen
yuzeyine ve mekan ile insan arasindaki donusen
iliskiye dair sorgulama sunuyor. Sergide yer alan
Galata, Cihangir ve Moda semtlerini tasvir eden
manipule edilmis baskilar, kentsel dokunun
insan hareketiyle kurdugui iliskiyi strreal bir
yaklasima tasiyor. Boylelikle sanat¢l, mekanlarin
yalnizca fiziksel olarak degil, zihinde biraktigi
yankisiyla da bir portresini ciziyor.

Sergide yer alan "Facade” serisi, kamusal ile dzel
arasindaki sinirlar daha derin bir katmanda ele
alarak yapilarin yuzeyindeki karakteristik
ozelliklere odaklaniyor. istanbul, New York ve
Paristeki binalarin cephelerinin fotograflandigi
bu seride, girisler ve pencereler gibi disarisi ile
icerisi arasinda gecis saglayan mimari
elemanlarin boyutlariyla oynaniyor. Bu
baglamda ‘facade kelimesi de sergilemeye
onemli bir katman ekliyor: Latince'de 'yuz, surat
anlamina gelen ‘facia’ kelimesinden tureyen
‘facade’, ingilizcede bir binanin dis cephesini
tanimlarken ayni zamanda ‘aldatici ve yapay
gdérinus anlamina da geliyor. inci, binalarin
disarisi ve icerisi arasinda bag kuran bu
maske-yuzeylerle oynayarak, yeni yapilasma
bicimleriyle azalan esik mekanlara ve mekan ile
beden arasindaki gerileyen iliskiye dikkat
cekiyor. Seriye eslik eden "Facade: Ethem Bey’
isimli video iste, yine boyutuyla oynanmis olan
pencere vasitasiyla iceriden disarrya dogru akan
bir perde gorullyor. Bu perde, incinin kente dair
sundugu farkli ihtimaller cercevesinde, kamusal
ile &zel arasindaki sinirlar bulaniklastiran
gozenekleri fark etmemizi sagliyor.

Sergide yer alan bir diger seri ise, izleyiciye
mekanin icini ve disini bir arada gérme imkani
sunan, fotogrametri teknigiyle uretilmis video ve
yerlestirmeler. Bu isler, Uretim dilleri baglaminda
Chora Kilisesi (bugunku adiyla Kariye Camii) ve

Karga Bar'i yan yana getiriyor. Burada koruma ve
deger; kultur ve alt kultur, ibadet ve eglence
gibi kavramlarin aralarindaki iliski onemli hale
geliyor. Minyatur sanatinin ‘her seyi ayni anda
goérme durtusunden esinlenen bu isler, yapilarin
farkli yUzlerini agiga cikariyor. Ug boyutlu hale
gelen bu imgeler, bir mekanin kompleks
yapisinin, icinde barindirdigi tim detaylar ile
nasil bir arada gorulebilecegine dair bir 6neri
barindirtyor. Bir yapinin kimligini sadece fasati,
yani cephesi ile degil, yasanan noktalari ile de
gormemize imkan veriyor. Bu isler, igerisi ile
disarisi fikrinin artik tamamen alt Ust edildigi
imgeler yaratirken, mekanin insandan bagimsiz
var olamayacagi gercegine dikkat cekiyor.

"Real Estate’ serqgisi, kentin ve binalarin, iclerinde
barindirdigi tarih ve kimlik unsurlarinin, modern
yasam ve hizli kentlesmenin baskisi altinda ne
kadar korunabildigini dustunmemiz icin iyi bir
egzersiz. Kentin anonimlesen dokusu icinde
mekanla kurdugumuz iliski de, yasam
bicimlerimiz gibi degisiyor. Erdal incinin yarattig
bu yeni tasinmaz imgeleri, mimari yuzeylerin
ardindaki insan hareketine dair potansiyelleri
gorunur kilarken, bizi, birer kent sakini olarak
mekanda biraktigimiz izlerin gucunu
dustinmeye itiyor.

“Marc Augé, Yok-Yerler (Daimon, 2016)

* Stavros Stavrides, Msterek Mekan (Sel Yayincilik: [stanbul, 2016)






real estate

Liana Kuyumcuyan

Today, urban spaces are reconstructed identi-
ty-less, repetitive, and mere transitional areas,
as defined by the concept of ‘'non-places”. In
this period when the distinction between public
and private is sharpening, what role does the
‘threshold' play as an architectural element? In
the "Real Estate’ exhibition, this threshold
space™, representing a moment of passage,
becomes a symbol of memory formed by
traces of human movement left in the built
environment,

In this exhibition, real estate’ is not merely
regarded as owned property or physical assets,
but as a complex phenomenon that gains
meaning, leaves traces and transforms with
human movement in what appears to be a
static form. Erdal inci, navigating the complex
boundaries between public and private, invites
viewers to consider the potential of semi-public
spaces to blur them.

The exhibition offers an inquiry into the increas-
ingly abstracted and anonymized surface of the
city and the evolving relationship between
space and human presence. Manipulated prints
depicting Istanbul's neighborhoods of Galata,
Cihangir, and Moda portray the relationship
between the urban fabric and human move-
ment through a surreal approach. These prints
draw not only a physical but also a mental
portrait of space through its resonance in
memory.

The 'Facade’ series in the exhibition examines
the characteristic features of building surfaces,
delving deeper into the boundaries between
public and private. Photographing the facades
of buildings in Istanbul, New York and Paris, the
series plays with the dimensions of architectural
elements such as entrances and windows that
provide a transition between the outside and
the inside. In this context, the word facade’
opens an important layer: facade' derived from
the Latin word ‘'facia, meaning face, describes
the exterior of a building and also means
‘deceptive and artificial appearance’. By manipu-
lating these mask-like surfaces connecting
building interiors and exteriors, inci highlights
the decline of threshold spaces and the dimin-
ishing relationship between space and the body
in contemporary constructions. In the accom-
panying video ‘Facade: Ethem Bey’, a resized
window reveals a curtain flowing outward,
blurring the line between interior and exterior.
This curtain allows us to notice the pores that
blur the boundaries between public and private
within the framework of the different possibili-
ties Inci presents about the city.

Another series in the exhibition are videos and
installations produced with the photogramme-
try technique, which offer the viewer the oppor-
tunity to see the inside and outside of the space
together. These works juxtapose the Chora
Church (today known as Kariye Mosque) and
Karga Bar with their language of production.

Here, the relationship between concepts such
as conservation and value; culture and subcul-
ture; and worship and entertainment becomes
important. These three-dimensional images
propose a way to view a space's complex
structure, including all its details at once. They
enable us to perceive a building's identity not
Jjust through its "facade’, but also, its lived
spaces. These works create a visual where the
inside-outside concept is entirely blurred,
reminding us of the truth that space cannot
exist independently of human presence.

The 'Real Estate” exhibition serves as a valuable
exercise in questioning how much of the history
and identity contained within cities and build-
ings can be preserved amid the pressures of
modern life and rapid urbanization. Within the
city's anonymizing fabric, our relationship with
space changes along with our lifestyles. By
making the potential of human movement
visible behind architectural surfaces, Erdal inci's
new real estate’ images prompt us to reflect on
the power of the traces we, as urban residents,
leave within spaces.

“Marc Augé. Non-Places: An Introduction to Supermodernity (Verso Books, 2009)

" Stavros Stavrides, Common Space: The City as Commons (Zed Books: London, 2016)
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Archival Diasec Print

150 x 250 cm | Ed. 5+ 1 Ap
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Galatal, 2023

Archival Diasec Print
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Chora, 2024

Chora Church aka. Chora Mosque, 2024
4K, Single Channel Video Loop

Archival Diasec Print
Ed5+1Ap

CNC Milled, Custom-Made Aluminium Frame
75x97 cm | Ed. 5+1Ap
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Karga, 2024 Karga Bar, 2024
4K, Single Channel Video Loop Archival Diasec Print
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Facade: Istanbul |, 2020 - 2024

Archival Luster Photo Paper Print, Museum Glass
42 x 59 cm (Each) 1 Ed. 5+1Ap
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Facade: Istanbul Il, 2020 - 2024

Archival Luster Photo Paper Print, Museum GClass
42 x 59 cm (Each) | Ed. 5+ 1 Ap
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Facade: Istanbul lll, 2020 - 2024

Archival Luster Photo Paper Print, Museum Glass
42 x 59 cm (Each) | Ed. 5+ 1 Ap






Facade: New York City, 2023

Archival Luster Photo Paper Print, Museum Glass
42 x 59 cm (Each) 1 Ed. 5+1Ap
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Facade: Paris, 2024

Archival Luster Photo Paper Print, Museum Glass
42 x 59 cm (Each) 1 Ed. 5+ 1Ap
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